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HAYDN: 

Symphony No. 44 in E Minor 
(Traver Symphonie). Symphony 
No. 49 in F Minor (La Passione). 
Orchestra of the Vienna State 


WESTMINSTER NEWS 


JUNE RELEASES 


BEETHOVEN: 

String Trio in G Major, Op. 9, 
No. 1; String Trio in D Major, 
Op. 9, No. 2. Jean Pougnet — 











Violin, Frederick Riddle — Viola, 
Anthony Pini—Cello. WL 5198 


MUSIC BY RAFF AND 


MENDELSSOHN 


Leslie Bridgewater and Westmin- 
ster Light Orchestra. WL 4005 


Opera, Conducted by Hermann 
Scherchen. WL 5206 


BEETHOVEN: 


Concerto No. 1 for Piano and 
Orchestra in C Major, Op. 15. 
Badura Skoda—Piano, Orchestra 
of the Vienna State Opera, Con- 
ducted by Hermann Scherchen. 
WL 5209 


GYPSY SONGS Vol. 3 


King of the Gypsies and his Band. 


WL 3002 
SCHUBERT: 


String Quartet No. 1 in B Flat 
Major; String Quartet No. 2 in 
C Major; String Quartet No. 3 
in B Flat Major. Vienna Konzer- 


thaus Quartet. WL 5204 


WATCH FOR THIS 
WESTMINSTER MASTERPIECE 


BACH’S 


ST. MATTHEW 
PASSION 


$10,000 


HI-FIDELITY 
CONTEST CLOSES 


May 31 marked the deadline for 
entries in Westminster's New High 
Fidelity recording technique con- 
test. Thousands of names were sug- 
gested. A panel of leading musi- 
cologists and audio engineers will 
study the results and make their 
decision. The winners will be 
announced in this publication's 
September issue. 
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Red Seal’s Fiftieth Birthday 


Editorial Notes 


ATHE FIFTIETH ANNIVERSARY 
of RCA Victor’s Red Seal record was on 
April 30. On that day in 1903, in Studio 
$26 of Hall, the old Victor 
Talking Machine Company recorded 
its first Red Seal 
an Australian 
was then on an American concert tour. 


Carnegie 
artist, Ada Crossley, 
concert contralto, who 
The singer, who had given a successful 
New York recital on February 7, 1903, 
is said to have impressed one of the Victor 
officials so favorably that she was ex- 
tended the first Red Seal recording in- 
Vitation. 
in London and Marchesi in Paris, who 
so impressed Queen Victoria in her first 
London recital in 1895 that the Queen 
had her give five command performances 
at Buckingham Palace during the next 
two years. 


Crossley was a pupil of Santley 


Her artistic career was con- 
fined to recitals of classical songs and 
the much admired ballads of the period 
In the latter field, 
she won highest praise, for in those days 
the test of an artist was in such works. 
= says that her performance of 

gnus Dei in Bach’s B minor Mass and 
the solo part of Brahms’ Alto Rhapsody 
“were among the highest achievements.” 

As an anniversary token, RCA. Victor 
pressed 
™ a 45 rpm disc “as a nostalgic musical 
‘Memento, and as a token of history” for 
fecord reviewers. 


as well as oratorio. 


Miss Crossley’s first recording 


The singer made in 
all four 10’ records, each containing a 
fingle selection. Her 
order of recording 
May, 1953 


selections in the 


were — Giordani’s 


Caro mio ben; Willeby’s Four Leaf Clover; 


Hahn’s Paysage; and Mallinson’s New 
The 45 rpm version of 
Caro mio ben is far ahead of any original 


78 rpm which 


Year’s Song. 
has come my way. It 
gives one a better idea of the singer’s 
artistry quality. While it 
is quite evident to my ears that Miss 
Crossley was somewhat nervous singing 
into the old realizes from 
the record that her ability to color her 
voice and impart feeling to the text was 
just reason for her appeal to ‘“‘every type 
With ballads like Willeby’s 
Mallinson’s (long forgotten songs) 
she made a bid for popularity. One 
would like to have heard her Hahn song, 
and Victor might well have backed its 
45 release with that selection. 


and vocal 


“horn,” one 


of audience.” 
and 


From the 
record, this singer’s voice tends to a clothy 
quality, typical of many English contraltos 
of her time. While her recordings might 
be classified as “tokens of history,” I 
think that RCA Victor would do well to 
issue an album of double-faced 45 rpm 
discs by Miss Crossley and the first half- 
dozen that 
Red Seal catalogue. 


artists began the famous 
Someone at Victor must 


fondness for 


have had a 
contraltos, for the next 
artist to record for the company was the 
Zelie De Lussan, who 
made the first two operatic arias for Red 
Seal and three songs. De Lussan, a 
famous Carmen, recorded the first Haban- 
era for Victor. A Brooklyn-born soprano, 
Lillian Blauvelt, was the next to record, 
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mezzo-soprano 





instead of New 
Morton 
‘seems to have en- 


this time at Camden 
York. 


Moses, the soprano 


According to Julian 


countered difficulties in recording for Vic- 
tor since many earlier and later versions of 
the selections listed as well as others re- 
mained unpublished.” Blauvelt was well 


known in concert in America and Europe 


where she made regular annual tours. 
In 1903, when she recorded for Victor 


she had just returned from England where 


the previous year she had sung the 
Coronation Ode by special command and 


Edward VII. 


Cam- 


received a medal from 


The 


panari, who had previously recorded for 


Italian baritone, Giuseppe 
Columbia, was the fourth artist to enter 
the Victor portals. He was followed by 
Louise Homer, another contralto, and by 
the German Gadski. 

In 1904, Enrico established 
the prestige of Victor Red Seal records. 
known 


soprano, Johanna 


Caruso 
It is not generally that Caruso 
might have been a Columbia artist, for 


he or his manager was dickering with 
that company before signing the Victor 


coutract. Someone at Columbia, believe 


it or not, turned the tenor down cold, 
thus losing an artist whose vocal prestige 
No one, to 


this day, will give the name of the Colum- 


was to make record history. 


bia official who turned thumbs down on 


Caruso, but he must have been all- 


powerful because it is said that others 


in the Columbia camp were in favor of 


signing the noted tenor. 

So much for our little historical sojourn, 
which was prompted by RCA Victor’s 
But April 30 was 
truly a momentous occasion in the history 
of RCA Victor 


only our editorial comment but assuredly 


15-rpm gift memento. 
one which deserved not 


a national release, honoring the _ first 


half-dozen Red Seal artists. 


OPERA SPOTLIGHT 


BOITO: Mefistofele (complete opera); 
Giulio Neri (Mefistofele), Gianni Poggi 
(Faust), Gino del Signore (Wagner), 
Rosetta Noli (Marguerite), Ebe Ticozzi 
(Martha and Pantalis), Simone dall’ Ar- 
gine (Helen of Troy), Orchestra and 
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Chorus of the Opera di Milano con- 
ducted by Franco Capuana. Urania 


LP set 230, 3 dises, $17.85. 


ATHE RECORDING is the best of 
Urania’s operatic output with excellent 
orchestral balance and essential liveness. 
The 
Neri, whose characterization of Mefistofele 


artistic quality revolves around 
is always vital though vocally not always 
as resonant as it might have been. Those 
who have heard this basso in life contend 
he makes a greater impression in the 
theatre than he does on records. Poggi 
whose recent Enzo in La Gioconda was 
vocally uncertain, sings more agreeably 
and freely here. Rosetta Noli is a pleasing 
Marguerita, though her voice is some- 
what light for the role. 
notte, however, beautifully and is excel- 


The Helen 


of Troy of dell’ Argine is not distinguished, 


She sings L’altra 
lent in the ensemble scenes. 


and her pitch is sometimes uncertain 
though this singer has a naturally beauti- 
Ebe Ticozzi is a fine Martha 


with a sense of humor. 


ful voice. 
Capuana is a 
capable and knowing conductor and the 
chorus is first-rate. 

Boito’s Mefistofele is so different from 
Gounod’s Faust that comparison is sense- 
The noted Librettist of Verdi's 
Otello and Falstaff devised a book for him- 
self from Goethe’s classic which remains 
Musically, it is 


less. 


and 
weakest in the Classical Sabbath scene 
Helen with 
a duet reminisent of the Bacarolle from 
Tales of Hoffman. The music of Mefisto- 
fele is always effective and the Garden 
which 
fluenced by Verdi, and the Prison Scene 


episodic. uneven 


where and Pantalis open 


Scene, in Boito was surely in- 


are inspired. It is good to have a re- 
cording of this neglected opera. 


F.A. Levin 


GLINKA: A Life for the Czar (complete 
Maxim Mikhailov 
Tanya 


(Ivan Sus- 
(Antonida), 
Elena Antonova (Vanya), Georg Nelepp 
(Bogdan Sabini), Serge Svetlanov (Po- 
lish King), Chorus and Orchestra of 
the Bolshoi Opera conducted by A. 
Melik-Pashaiev. 


3 discs, $17.85. 


opera ); 


sanin), Shpieler 


Vanguard LP set, 
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ACONSIDERING that Glinka’s A Life 


for the Czar has long occupied an im- 


portant place in the opera houses of 
Russia, the recording of such a famous 
national work should have been of the 
best. 
lacking in definition, flat in sound like 


the tonal quality we associate with acous- 


The reproduction here is sadly 


To one who has read a lot 
about this music, heralded by so many as 
the score with which the history of Rus- 
sian music began in earnest, this opera 
proved uneven and lacking in the dramatic 
continuance of Mussorgsky’s Boris. It 
boasts many ‘impressive sections, notably 


tic records. 


its choral ones, but there are also arid 
stretches which do not sustain interest. 
The story concerns the heroism of the 
who misleads 
a body of Polish troops sent to Russia 
with orders to kill the boy-king, thus 
saving the life of the Czar. 


peasant Ivan Sussanin, 


Ivan Sus- 
sanin is a legendary figure from the open- 
ing of the 17th century, who “offers a 
the loyalty of 
the Russian peasant to his Czar.” 


typical embodiment of 


The singers in this performance are 
Mikhailov, as 


splendid and the choral singing is very 


capable. Sussanin, is 


fine. A Life for the Czar rates as a novelty 

in an operatic library which some will 

find more entertaining than others. 
—F.A. Levin 


MASCAGNI: Cavalleria Rusticana (com- 
plete opera); Margaret Harshaw (San- 
tuzza), Mildred Miller (Lola), Richard 
Tucker (Turiddu), Frank (Guarrera 
(Alfio), Thelma Votipka (Lucia), Chor- 
us and Orchestra of the Metropolitan 
Opera Association conducted by Fausto 
Cleva; VERDI: La Traviata — Prel- 
udes to Act I and III, Overtures to La 
Forza del Destino and I Vespri Sicili- 
ano. Columbia LP set SL-123, 2 
dises, $11.90. 

ATHIS sound 

its billing’ as a “Metropolitan Opera 

Production.” The acoustical qualities 

of the reproduction are far more live 

and spacious than this opera would sound 
in the Metropolitan Opera House. At- 


performance in belies 


mosphere and presence are most realistic 
One has the feeling that a door has been 
May, 1953 








opened on a live performance in a wonder- 
ful new opera house. 

The present all-American. 
That’s a term we associate with football, 
not with opera. But today’s Met can 
get together an all-American cast which 
qualifies with the best from Europe these 
days. Tucker might be an Italian tenor 
born, so aptly he has grasped the style 
of Italian opera. He sings Turiddu with 
an assurance and efficiency that never 
leaves you with a doubt that he knows 
what he is doing every minute of his time 
on stage. Guarrera is a highly competent 


cast is 


Alfio. The Santuzza is the surprise of 
this performance. Margaret Harshaw 


moving upward from a contralto to a 
soprano sings most of the time like an 
angel, if angels with poor Santa’s dilemma 
the celestial hordes. 
Hers is a new voice of wondrous amplitude 
of tone, for the most part smooth and 
free in production and beauty of sound. 
To round up a first-rate cast, Mildred 
Miller is a believable Lola with an ap- 
pealing voice and Thelma Votipka a 
pleasing Mother Lucia. The Met's 
chorus and orchestra are in the groove — 
they know their Cavalleria like a book. 
Conductor Cleva sets a pace much faster 
than Mascagini did in the Victor set; 
he does not linger over sentimental pas- 
sages but keeps the show moving in a 
thoroughly manner. Such 
a drama gains much with this sort of 
treatment, 


are admissible to 


businesslike 


Compared to 
this one 


the recent Cetra set, 
more than balances the scale. 
Certainly, Tucker is preferrable to Bras- 
chi and he is better suited to the role of 
Turiddu than Gigli. As for Santuzzas, 


all three have their merits with Harshaw 


and Simionato on top. J.N. 
WOLF-FERRARI: J Quattro Rusteghi 
(Opera in 3 Acts); Fernando Corena 
(Lunardo), Agnese Dubbini (Marga- 


rita), Gianna Perea Labia (Lucieta), 
Pasquale Lombardo (Maurizio), Mario 
Carlin (Filipeto), Alda Noni (Marina), 
Carlo Ulivi (Simon), Cristiano Dala- 
mangas (Cancian), Ester Orell (Felice), 
Manfredi Ponz De Leon (Count Ric- 
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Radio Italiana 
conducted by Alfredo Simonetto. Cetra- 
Soria LP set 1239, 3 disc, $17.85. 


cardo), Orchestra of 


AThe same fine hand that was apparent 
in Il Segreto di Susanna and Le Donne 
Curiose is again present in this fascinating 
opera, based on Carlo Goldoni’s merry 
comedy of middle-class 18th-century Vene- 
tian manners. 

Giuseppe Pizzolato’s libretto is a 
masterpiece of its kind, and the Venetian 
dialect the 


ception of one character) gives the opera 


used throughout (with ex- 
a peculiar tang and color all its won. 

October 1951, that 
America heard / Quatiro Rusteghi. At that 
time it was well presented in English by 
York City Opera 
Company at the City Center. 
had its world premiére at Munich in 1906. 


It was not until 


the enterprising New 


The opera 


There is an elegance and a fastidious- 
Wolf-Ferrari’s that is 
quite unlike any other operatic music 
Mozart 
his feeling for delicate orchestral colora- 
with 


ness in scoring 


of this period. He shares with 


tion, accomplished unfailing sim- 
plicity of means. 

Listeners should find this set delightful. 
However, will be 
heightened by reading through the libretto 
beforehand. 


tian dialect, which gives Goldoni’s story 


enjoyment greatly 


The singers use the Vene- 
an authenticity no translation (not even 


The spirit 
admirably 


into Italian) could approach. 
of Wolf-Ferrari’s 


sustained in this well-recorded perform- 


music is 
ance. The cast sings as though to the 
manner born. This is an ensemble opera, 
but one can easily single out the fine 
Lunardo of Fernando Corena, the fresh- 


voiced Felice of Ester Orell, and the 
pungent Margarita of Agnese Dubbini. 
The conducting of Alfredo Simonetto 


leaves nothing to be desired; sound and 
surfaces are completely satisfactory. 


M. de S. 


SMETANA: The Barlered Bride 
in Czech); Artists, 
chestra of the Prague National Theatre 

Urania LP 


(sung 


Chorus and Or- 


conducted by Jan Vogel. 

set 231, 3 discs, $17.85. 
ATHOSE who remember the old Victor 
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set of this opera by Czech artists will 
the this 
Somehow, after hearing 


probably welcome advent of 


one, as | do. 
The Bartered Bride in its native language, 
I have never been able to enjoy it in 
German or Urania 


either English. 


previously brought out a_ performance 
from the Berlin Civic Opera which had 
but this 


spirit, and overall far better ensemble 


its attributes, one has more 


work. Moreover, the singers have pleas- 
ing voices, notably the principals. One 
has the feeling that the Czechs treat 


this opera, as it should be treated, as an 
ensemble piece rather than as a vehicle for 
the exploitation of certain stars. This is 
not to say that the Marenka and Jenik 
have not voices that rate them for stellar 
roles, but rather that they do not stand 
out conspicuously from the other mem- 
the 
Czechs sing and play the folkish tunes 


bers of company. Somehow these 
as though they were very dear to their 
excellent, 
with 


—J.N. 


hearts. 
better 
plenty of liveness. 


The reproduction is 


than in the previous set, 


The Great Lipatti 


BACH: Desiring, 
Siciliana from the Sonata No. 2, Partita 
Vo. 1, Nun komm’ der Heiden Heiland 
and Ich ruf’ zu Dir, Herr Jesu; MO- 
ZART: Sonata No. 8, K. 310. Dinu 
Lipatti (piano). Columbia LP ML 
1633, $5.45. 

ATHE RANGE here is not extended, 

but adherents of the late great Lipatti 

will not care about that and the piano 


Jesu, Joy of Man’s 


sound is at least adequate by current 


standards. One wonders how many 
more treasures like these will be forth- 
coming. As with all of this artist’s handi- 
work one can but marvel at his musician- 
ship. None of the present assignments 
terribly difficult but 
handling and _ Lipatti 
aplomb. Purists will 
want to know that the Jesu, Joy is a trans- 
cription by Myra Hess, the Siciliana is 
by Kempff and the Vun komm and Ich 
that 


purities are not unalloyed. 


are works each 


requires special 


delivers it with 


these classic 
In any event 


ruf’ by Busoni. So 


Lipatti’s performances are. 
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Prague National Theatre 








Czech Supraphone Goes LP 


N THE PAST YEAR I have been able, 
the fine for- 
warded to me by Supraphon of Prague, 


from many recordings 
to estimate the quality of music-making 
The 


time-honored proclivities of that nation 


in contemporary Czechoslovakia. 
are certainly being upheld by the work 
of today’s musicians. It brings to mind 
that Rosa Newmarch made 
at the opening of her book, The Music 
of Czechoslovakia: 


a remark 


“There is more than 
a grain of truth in the old proverb which 


says that every Czech is born, not indeed 


with a silver spoon in his mouth, but 
with a violin under his pillow.” 

In my estimation, the finest music- 
making from the Proletariat countries 


emanates from Prague, where the old 
Bohemian cultural spirit survives. Tra- 
dition is apparently not upset in this 
long famous land of music. In its tur- 
bulent history through the long = cen- 
turies, the Bohemian musical spirit has 
never been subdued. Even during the 
Thirty Years War in the Seventeenth 


Century, when the peasantry “had sunk 
into a species of serfdom under the heel 
May, 1953 





of an alien aristocracy,”’ music was not 


neglected. Household servants were the 
source of every noble master’s private 
band. On this subject Mrs. Newmarch 
has this to say, “The system of patronage, 
repellent as it may be to a democratic 
worked well in 
rate in Bohemia 
the 


stances of kindness to young musicians, 


generation, practice, 


at any and Moravia, 


where nobles furnished many in- 


giving them opportunities not only for 


cultivation of their art, but for their 

. ry . &. 
general educational progress. Even, in 
the rural districts, where educational 


benefits were far from adequate, the musi- 
cal incentive among the peasantry was 


nonetheless promoted in part, setting 
the stage for those national figures who 
in the years to come were to be honored 
worldwide Dvorak, Smetana, Jandcek 
and Martinu. ' 

International political events in the 
world of today intrude upon the destinies 
of all of us, as a friend of mind has ob- 
served, “‘to such an extent that each of us 
is the pawn of circumstances over which 
This 
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we exercise only partial control.” 








was borne out in my efforts to clear un- 
solicited recordings through Customs, sent 
to me by Supraphon for review purposes. 
Because of present relations between 
this country and Czechoslovakia, even a 
universal force like music, untinged by 
politics, is treated with suspicion. It is 
unfortunate that no cultural ties exist 
the Western and Proletariat 


Recent political developments 


between 

countries. 
in the latter augur well for future artistic 
relations. It would be well if the recent 
invitation to Western newspaper writers 
Better 
still, an exchange of visiting artists from 


were extended to Western artists. 


Russia and Czechoslovakia might be 
effected for a friendlier and more peaceful 
alliance. Through mutual artistic bene- 
fits nations have found a human element 

the political 
touched the 


affected his 


untinged by implications 


which have core of man’s 


emotions and rational pro- 
CESSCS, 
To return to the activities of the re- 


cording world in Czechoslovakia, we 
find that engineering 
the Western World 
country’s technicians in 
that 
their recordings compare favorably with 
the best 


Supraphone has been manufacturing LP 


advancements of 
have influenced this 
the 

now 


past two 


years with the result most of 


of our own. In the past year, 


discs and, at the present writing, has 
acquired a sizable catalogue. The first 


LPs from Prague, of which I previously 
wrote, were not up to our standards but 
the newest are. The first were pressed 
on a thick shellac substance but the latest 
It is rumored that the 


finest American-made tape machines have 


are on vinylite. 


been acquired by leading record com- 


panies in Prague and Moscow. 
An Imposing Catalogue 


In the years since the last war, Supra- 
phor has built up an imposing catalogue 
of 78 rpm records comprising works in 
every sphere of music by the most noted 
as well as lesser known Czech composers 
and by the great European masters from 
Mozart’s the al- 
liance with Russia, many recordings made 
in the UL. S. S. 
the Supraphon catalogue. 
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time onward. Since 
R. have been added to 


These, in my 











estimation, do not rate in interpretative 
quality with performances by 
Czech artists. 


native 


To digress a moment, the more I hear 
of musical performances from the U. 8. 
S. R., the more I realize the radical change 
that has taken place in Russian music- 
making. That the cultural element in 
art has suffered is borne out, in my esti- 
mation, by recordings derived from that 
source. True, there is a healthy vigor, 


where demanded, and also a _ straight- 
forward adherence to rhythmic patterns, 
but there is no feeling for rhythmic inflec- 
tion or subtlety. Seldom is the expressive 
freedom of a musical phrase freed from 
the The pattern is laid out 
on paper and, like the law, it is faithfully 
adhered to. The 


of today can hardly be said to personalize 


bar lines. 


Russian conductors 


Among individual 
artists only David Oistrach, the violinist, 


their interpretations. 


refutes my contention. For Oistrach 


though Russian-born is not a Russian- 
trained artist, but a pupil of the Belgian 


School, as he studied with Eugene Ysaye. 


An American Outlet 


It is fortunate for the questing Ameri- 
can listener, who separates his music 


from politics, that one domestic concern 
Urania Records has a licensed con- 


tract with the Supraphon Export and 


Import Company of Prague. This augurs 


well for some worthwhile contributions 
to the ever-growing LP classical library 
from a where native 
itself. 
Urania has issued the forceful and richly 
harmonized Viass of Janacek 
(disc 7072), the Dvorak tone poems — 
The Golden Spinning Wheel and The Mid- 


day Witch (dise 


traditional source 


music is an art unto Already, 


Slavonic 


7073), a complete re- 


cording of Dvorak’s universally loved 
Slavonic Dances (discs 7076 and 7079), 
and Smetana’s beloved comic opera 


The Bartered Bride in a performance by 
the Prague National Theatre company. 


These are all excellent recordings and 
fine performances, originally made by 


Supraphon. 
There is almost an oversupply of riches 
in the Supraphon catalogue. Enough, 


in fact, to provide a most zealous and 
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with 
to decide 


adventuresome recording director 
several nightmares in efforts 
on what to re-release in this country. 
Of course, one can expect the better 
known works to be issued first, but as one 
who has looked over the catalogue and 
been privileged to hear many fine re- 
cordings included in it, I sincerely hope 
that some of the lesser known works will 
be given serious consideration. 


The Czechs have always been ardent 


chamber music enthusiasts and there 
are many fine chamber ensembles in that 
country. The recorded repertoire of 


rich 
It includes works by 
Martinu, Janacek, Smetana, Dvorak and 


Czech chamber music is indeed a 


and varied one. 


mayy others. The orchestral repertoire 


is also considerable. It includes many 
facets of the work of Dvorak and Smetana, 
some of which I am certain is unfamiliar 
to modern American listeners. There 
are recordings of the Third and Fourth 
Martinu, the 


Czech composer now in exile in this coun- 


Symphonies of leading 


try. There are symphonies by the Ro- 
mantic Bohuslav and 
Zdenik Fibich, Dvorak’s son-in-law Josef 
Suk, and Jan Hugo Vorisek (1791-1825). 


The latter,-in his short span of life, was 


Josef Foerster 


regarded as the greatest of the last group 
of Czech musicians who during the clas- 
There 


works by 


sical period emigrated to Vienna. 


are tones poems and other 
Viezslaw Novak and many of the already 
The 


proud of their musical heritage and that 
pride is evidenced in the work of recording 


mentioned composers. Czechs are 


artists. 


Other Major Works 


Besides the performance of The Bar- 
tered Bride, Supraphon has recorded the 
Prague National Theatre production of 
Smetana’s which 
the composer’s power is said to have at- 
tained its zenith. There is also a Prague 
National Theatre recording of Dvorak’s 
Rusalka and a recording of his Stabat 
Mater, subtitled “An Easter Oratorio.” 
The latter, written in 1877 after the death 
of the composer’s second daughter, is 
said to be the noblest 
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Dalibor, an opera in 


manifestation of 





Dvorak’s religious inspiration. These 
works are all on LP. 

Vaclav Talich, whose fame as conduc- 
tor of the Czech Philharmonic Orchestra 
was spread worldwide by his fine record- 
ings made before World War II, is still 
in command of his old post. From the 
Phil- 


among 


evidence of the record, the Czech 
still be 
the foremost orchestras in Europe. Among 
Talich and 
his orchestra have made is Suk’s Sym- 
phony in C minor, Op. 27, subtitled 
“Asrael” after the Angel of Death. A 
lamentative score of brooding intensity, 


harmonic can ranked 


the many recordings which 


this work was written as a memorial to 
Dvorak and the composer’s beloved wife 
who passed away fourteen months after 
her father. Among Dvorak’s composi- 
tions, conductor and orchestra have re- 
corded three tone poems the two men- 
tioned previously and The Wood Dove, 
the Serenade in E major, Op. 22, the com- 
plete Slavonic Dances, the Fourth Sym- 
phony in G major, Op. 88, the Cello Con- 
certo, Op. 104 with L. M. Rostropovich 
as solist, and the Piano Concerto, Op. 33 
The 


officiate 


with Frantisek Maxian as soloist. 


conductor and = orchestra also 


in the Stabat Mater recording. 


Visiting Conductors 


It is of interest that famous European 


conductors have visited Prague in the 


past year and recorded various works with 
Among these 


the Czech Philharmonic. 


are the Frenchman Roger Désormiére 
and the Italian Antonio Pedrotti. The 
former is represented by recordings of 


Ver, de Falla’s El 
Brujo, Franck’s Symphony in D minor, 
Bizet’s L’Arlesienne Suites I and I/ and 
The latter 
recordings of Mendelssohn’s /talian Sym- 


Debussy’s La {mor 


Ravel’s Bolero. has made 
phony and a fascinating LP program of 
old Italian music — Recitative from a 
Violin Concerto by Antonio 
Bonporti, Sinfonia e 
Monteverdi's Orfeo, Sarbande and Badin- 
erie by Corelli, and Vivaldi’s Sinfonia 
“Al Santo Sepolchro.” 

There are other works of interest to 


listeners in the Supraphon 


Francesco 


ritornello  from- 


American 


LP catalogue besides those listed above, 
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some of which we might consider. Con- 
ductor Karel Senja performs the Fibich 
Symphony No. 2, the Smetana Cycle of 


Poems Ma Vlast, Novak's 
About the Eternal Longing, 


Symphonic 
tone poem 
and a first-rate performance of Mahler’s 
Symphony No. 4, all with the Czech Phil- 
harmonic. Apparently the Czechs have 
an admiration for French music, for we 
find Senja and the Czech Philharmonic 
with pianist Héléne Boschi listed in an 
LP recording of d’Indy’s Symphony on 
a Mountain Air. Still another Symphonic 
Poem by Novak, In the Tatras, is played 
by the same orchestra conducted by Karel 
Ancerl. It is coupled with an Idyll called 
Twilight by Novak, conducted by Senja. 

Further recordings, deserving attention, 
minor 
performed by Josef Pélenicek, Novak’s 


are Janacek’s Piano Sonata in C 


Sonata Eroica played by Frantisek Rauch, 
(Elegie 
harmonie) by Jan Ladislay Dusik. There 


and Sonata in F sharp minor 
is also a first-rate performance and re- 
cording of Smetana’s Second String Quar- 
tet in D minor performed by a group of 
tradition 
by calling their ensemble, the Smetana 
Quartet. All the above are on LP. 

Peter Hugh Reed 


modern musicians who honor 


(N. B. Some of the Czech LPs can be 
obtained from the International Record 
Agency, Box 171, Richmond Hill, N. Y. 
In stock at present is the fine Supraphon 
pressing of Oistrach’s splendid perform- 
ance of the Glazounov Concerto in A 
The agency will gladly endeavor 


Ed.) 


minor. 
to fill orders for Supraphon LPs. 


Honegger Surrealism 
HONEGGER: 


Vera 


(speaking roles); 


Jeanne d’Are au Bucher; 


Zorina and Raymond Gerome 
Frances Yeend and 
Martha 
David Lloyd (ten- 
John H. 


Anne Carrere, 


Carolyn Long (sopranos); 
Lipton (contralto); 
or); Kenneth Smith (bass); 
Brown (boy soprano); 
Charles Juillard 
(narrators); Temple University and 
St. Peter’s Boys’ Choirs; the Philadel- 
phia Orchestra conducted by Eugene 
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Mahieu and Jean 











Ormandy. Columbia LP set SL 178, 
$12.10. 
ATHE JOAN of Claudel’s 


Honegger’s oratorio is not the same lady 


poem and 


we remember from earlier musico-drama- 
tic portraits by Verdi, Tchaikovsky, 

Moszkowski and other com- 
She is not redolent of the Shavian 
Vol- 


taire or Anatole France recognize her as 


Gounod, 
posers. 

figure, either, nor would Schiller, 
a subject who once inspired them. Clau- 
del’s Joan is all of them and yet none of 
them. In short this is surrealism. If 
the term is anathema, at least there is 
now ample evidence on which to argue 
whether music can be surrealistic and 
successful simultaneously. To this lis- 
tener Honegger’s Jeanne is believable and 
And anyone who 
essentially the same _ participants at 
Hall last November will find 
his warm memories rekindled and their 
thrills recording. As 
in that remarkable concert 


compelling. heard 


Carnegie 


renewed in this 
performance 
the incoherent is made eloquent by some 
Mr. Ormandy 
obviously feels strongly about the work; 


subtle, pervading magic. 


he has solved its executive complexities 
that the 
The several soloists are 
And the en- 
gineers have somehow caught the sense 


so thoroughly realization is 
all but 


uniformly successful, too. 


visual. 


of theater so that the focus is always front 
with no imbalance of the 


The 


and center 
sound 


substantive background. 


is vivid. 


Stravinsky At His Best 


STRAVINSKY: Oedipus Rer. Igor Stra- 
vinsky conducting the Cologne Radio 
Symphony Orchestra; Peter Pears, 
Martha Moedl, Rehfuss, Otto 
von Rohr, and Helmut Krebs, singers; 


Heinz 


Jean Cocteau, narrator. Columbia 


LP Disc ML 4644, $5.45. 


STRAVINSKY: JAistloire du Soldat. Mi- 
chel Marcel 
Marchat, dialogue; 


Auclair, Herrand, Jean 
Instrumental En- 
semble directed by Fernand Oubradous. 
Vox LP disc PL 7960, $5.95. 
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ATHESE TWO Stravinsky releases are 
of major importance. One is a first re- 
cording of any kind, the other a first re- 
cording of the complete original version. 
The Histoire was 1918, 
Oedipus in 1926-27: they thus embrace 
the period of Stravinsky’s most significant 


composed in 


explorations. 


Previously recorded many 


by a French ensemble under the com- 


years ago 


poser’s direction, and more recently by a 
Boston Symphony ensemble under Bern- 
stein, Histoire du Soldat consists of a series 
of highly dramatic short 
actually require narrative continuity to 
be appreciated fully in their context. 
Neither of the earlier sets offered the com- 
plete score. 


pieces which 





As recorded here, Ramuz’s 
French text is too long, even for those 
Intended 
for stage presentation, it should have 


who can relish his subtleties. 


been condensed for this recording to 
as brief a scope as would be effective in 
The actors 
read very well and beautifully, but there 


is too much talk, too little music. 


setting the music in context. 


A Great Score 
Musically 


greatest because he 
thought that he had exhausted the pos- 
sibilities of the large orchestra in Le Sacre 
de Printemps, he turned in 1918 to the 
Yet, 


limited as these resources are numerically, 


this is one of Stravinsky’s 


scores. Possibly 


limited resources of seven players. 


the musical results are far from meager 
or austere. Each player contributes to 


an amazing variety of sonorities and 


color. Few pieces for full orchestra can 
match the sheer tonal impact and kalied- 
oscopic brilliance of this score. As a 
contributor to this magazine, Donald 
Richie has said, “With a minimum of 
instruments and a handful of purposely 
tawdry themes and devices, Stravinsky 
has created a completely unique world, 
redolent of the awful pathos of the circus 
and the incorruptible dignity of the car- 
nival.”’ ‘ 

this new 
recording does not match the brilliance 
of the Bernstein-Boston 
there is greater subtlety of phrasing here, 
closer in spirit and style to the old Stra- 
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As a virtuoso performance, 


version, but 








vinsky reading. The real question here 
is whether you want an idomatic per- 
formance cluttered up with long-winded 
French narration, or a brilliant virtuoso 
one of the music out of context. 

One of the few remaining major works 
of Stravinsky so far unrecorded, Oedipus 
Rez is now issued in an excellent rendition 
under the The 
musical portions of the work, sung in 


composer’s direction. 


Latin, were taped in Cologne in October, 
1951, and Cocteau’s narration in French 
was added eight months later in Paris. 
The text Latin translation of 
Cocteau’s condensation of 


used is 
the original ° 
Greek tragedy of Sophocles. Stravinsky’s 
style of vocal writing is most unconven- 
tional. 
disregarded and 


The syllabic accents are often 
subordinated to the 
musical pulse. Each major section of 
music is preceded by a brief narration 
in the language of the audience. Ordi- 
narily one would expect English to be 
used in a record designed for American 
consumption, but Columbia decided to 
use the French narration of Jean Cocteau, 
Stravinsky’s collaborator in designing 
and producing Oedipus Rex both at its 
Paris premiere in 1927 and in the revival 
of 1952. 
in the great tradition of fine French dic- 
tion — a tradition that has no counter- 
part in American Musically, 
the best part of Oedipus Rez is the second 
act: the first is taken up with explanatory 
preparation for the impact 
of the last half. Starting with Jocasta’s 
great aria, and building up to Oedipus’ 
realization that he has murdered his own 
father, this 
oratorio idiom. 


The Performers 


Peter Pears’ performance of the title 


Cocteau’s reading is beautiful, 


English. 


emotional 


is excellent drama in the 


role is exemplary. In the impossibly 
cruel coloratura of the first aria he has 
his technical difficulties, but later the 
vocal line is less florid and Pears gives a 
superb Even 
pressive is Martha Moedl’s Jocasta, ex- 
cellent in matters of style and musician- 
ship, and displaying one of the finest 
European voices heard today on records. 
Her reading of the tremendous aria at the 
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performance. more im- 








beginning of the second act is extremely 
moving. Rehfuss is a very good Creon 
and Messenger, and von Rohr and Krebs 
handle the respective roles of Tiresias 
and the Shepherd very nicely. Stra- 
vinsky’s overall direction is very effective. 
The orchestra is generally well-recorded, 
although the balance between orchestra 
and the excellent male chorus sometimes 
results in loss of orchestral detail. 


Phil Hart 


Mahler Symphonies 


MAHLER: Symphony No. 7 in B minor; 
Radio Berlin) Symphony Orchestra 
conducted by Hans Rossbaud; Urania 
405, 2 12’. LPs: Vienna State Opera 
Orchestra conducted by Hermann Scher- 
chen; Westminster WAL-211, 2 12” 
LPs. $11.90 each. 


AALONG with the First and the Fourth, 
Mahler’s Seventh Symphony is one of his 
most instantly rewarding works. Sub- 
titled “Nachtstuecke,” this 1905 music 


Meotropolitan 


wRoeuctios 


CAVALLERIA 
RUSTICANA 


PAGLIACCI 





NEW MET PRODUCTION! 


The complete performance of Cavalleria 
produced with the most advanced re- 
cording techniques. Available as a set 
with the complete Pagliacci, or sold sep- 
arately. The Metropolitan Opera Asso- 
ciation records exclusively for Columbia 
“Lp” Records. 





is a nocturnal excursion into a Gothic 
world, inhabited by the wraiths of Schu- 
mann and Hoffman. In five movements, 
the work is arranged, as Kurt List re- 
marks in his excellent notes, “‘Like a series 
of Chinese boxes.”” The two outside move- 
ments are of least interest, being frag- 
mentary and discursive. It is the trio 
of inside movements which reveal the 
heart of the work and display the typically 
Romantic extremes which make Mahler 
what he is. The second and third move- 
ments, both titled ‘‘Nachtmusik,” are 
both inexpressibly lovely. The first is 
a tender and elegiac pastoral, cow-bells 
heard in the distance; the second is a 
more urban serenade, notes of the guitar 
and mandoline mingling. In _ between 
is an astonishing four de force, a fantastic 
waltz-scherzo of extraordinary stregthn 
and diabolic inventiveness. With reasoned 
brutality it sardonically parodies the 
Viennese waltz and in its trio — the apex 
of the symphony the lovely music of 
the night lies gasping and mangled. It 
is one of the few really terrifying pieces 
of music I’ve ever heard. 

Those who remember Scherchen’s ath- 
letic reading of the Fifth will give his ver- 
sion of the Seventh precedence, and rightly 
so. Thoroughly schooled in the 19th- 
century literature he knows what to do 
with a really romantic work such as this 
one. By comparison Rossbaud seems to 
miss the boat. The music of the night 
does not emerge so cleanly nor does the 
waltz so savagely. On the other hand, 
Rossbaud’s is the more balanced reading, 
Scherchen’s tends always to the extremes, 
but then so does the music. In addition, 
Scherchen gets the better recording. It 
is full without sounding strident and rich 
without being raw. —D.R. 


MAHLER: Symphony No. 1 in D Major; 
Symphony Orchestra of Radio Berlin 
conducted by Ernest Borsamsky. Ura- 
nia LP URLP 7080, $5.95. 

AIN ITS own time the old Mitropolous 

recording of this overlong but magnificent 

work was a wonder. Now we are suddenly 
much blessed with microgroove inter- 
pretations. The present one will give 

—- -_—— —— ——— (Continued on page 304) 
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» ee Is IN SOULS a sympathy with sounds, and as the mind is pitched the 
ear is pleased with melting airs or martial, brisk or grave; some chord in 
unison with what we hear is touched within us, and the heart replies. 


—William Cowper 








BRAHMS Symphony No. 2 in D major, 
Opus 73. 


NBC Symphony, Toscanini 
Victor LP disc, LM 1731, 


conducting. 


$5.95. 


ATOSCANINIT’S Brahms Second 
will undoubtedly add fuel to the flames 
of controversy 


new 


over the maestro’s dy- 


namic treatment of Brahms. Strangely 
enough, for one who has felt uncomfort- 
able with Toscanini’s particular way with 
the First Symphony, I find much to com- 
mend this way of dealing with the Second, 
usually thought of as the more genial 


like the 


offers in 


and easy-going work. I pre- 


cision which Toscanini place 
of the soggy style that so often passes 
for expressiveness in Brahms. Moreover, 
this is a symphony of singing inner voices, 
of tricky counterpoints, and Toscanini’s 
concern for the clarity of inner parts tells 
strongly here. There are things, many 
beautiful things, that I have heard in 
the Brahms Second for the first time. 

The Brahms Second has fared not too 
well on records though better than on 


the radio or in concert, where langor 
Before LP, 
we had excellent readings from Beecham 
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seems to be so often in order. 











and Weingartner the former more 
brisk and business-like (though not as 
dynamic as Toscanini), the latter in the 
“sound” German style for which he was 
famed. LP has brought us a re-issue of 
the Weingartner, and no less than eleven 
readings all told. Of that lot the Furt- 
waengler is atrociously and 


ververse, the Mengelberg ancient in re- 
I sad = 


langorous 


production and eccentric in typical Men- 
gelberg style. Of the pre-Toscanini lot, 
I was strongly inclined toward the Mon- 
teux, a bright, musicianly reading, but it 
has neither the musical imagination nor 
the quality the 
Toscanini. Like the releases of 
the First and Fourth 
canini, 


orchestral offered by 
recent 
Brahms by Tos- 
the reproduction is exemplary. 
Let us hope that the Third is not too far 
distant, for certain broadcasts of this 
have given it a vitality that no recording 
since Columbia 


Phil Hart 


Mengelberg’s ancient 


once mustered. 


DELIUS: 
Sketches; 
chestra 


Eventyr and North Country 
the Royal Philharmonic Or- 
conducted by Sir 
Beecham. Columbia LP 
$5.45. 
ATHREE CHEERS for somebody. Be- 
latedly but determinedly Columbia has 
begun to transfer its historic faith in 
Delius to microgroove. 


Thomas 
ML-4637, 


Of course one 


This 


283 


must go easy in inferring altruism. 


LP is inscribed *““The Delius Trust Series: 
Vol. I” 
auspices” of 
then 


and it was “recorded under the 
that 


Columbia is not 


group. Presumably 
full 
financial risk, but presumably also the 


“Vol. I’ 


come. 


assuming 


is a promise of much more to 
In any event it is not proper to 
look this gift horse in the mouth; let us 
only give thanks for small favors, present 
and pending. Besides, it would be absurd 
to question Sir Thomas Beecham’s au- 
thority as a Delius interpreter. The tonal 
range here is ample, and the orchestral 
sound very pretty. No one who loves the 
music of this composer would insist that 
the Eventyr, a 1917 evocation of Norwegian 
folk legends, or the North Country Sketches, 
a 1914 mood picture of Yorkshire, are his 
“Vol. I” is 
every reason to anticipate what will be 
Surely the 


scheduled; if 


best scores, but again that 


forthcoming. Violin Con- 


cerlo is Columbia can 
duplicate the splendors of its old 78 per- 
formance the LP catalogues will be 
closing in on their most significant omis- 
sions. No work of its genre is quite so 
lovely, so free of scratch and scramble, 
and so characteristic of a composer who 
may at last be coming to his due in the 
affections of a more and more discerning 


DVORAK: 
Op. 109; 
Vaclay 


The Golden Spinning Wheel, 
The Midday Witch, Op. 108; 
Talich conducting the Czech 
Philharmonic 


7073, $5.95. 


Orchestra. Urania LP 


ATHE REPRODUCTION 


pares favorably with our best domestic 


here com- 


recordings. It has tonal clarity and the 
atmosphere of a first-rate concert hall. 
Talich is one of the foremost conductors 
in Europe; his musical phrasing is ever 
a delight for nuance and rhythmic in- 
flection. Comparing Beecham’s Spinning 
Wheel with Talich’s, I find the two are 
on a 


par, equally capable of evoking 


poetic beauty and dramatic feeling. 
Dvorak did not concern himself with 
program music until late in life, after 


his return from America, and then he chose 
the most romantic and naive poetic ma- 
terial upon which to base his tone poems. 
284 





Yet, the musical content and handling* 
and assuredly the orchestration, represent 
him at his To listen to 


these tone poems apart from their pro- 


most mature. 


grams is an enjoyable experience for the 
lovely tunefulness and the splendid or- 


chestral writing. | would be inclined 
to urge the listener to hear them first 
without recourse to their programs. 

—P.H.R. 


FOLKSONGS FROM THE BRITISH 
ISLES (trans. Armstrong Gibbs); Les- 
lie Bridgewater conducting the West- 
minster Light Orchestra. 
LP WL-4003, $4.95. 


Westminster 


MUSIC BY JOHANN STRAUSS AND 
JOSEF GUNG’L; 
and same orchestra. 


WL-4004, $4.95. 


Leslie Bridgewater 
Westminster LP 


ATHESE are the first of Westminster’s 


new series of recordings called Curtain 
and it is 


gratifying to find the same high quality 


Time which have reached us, 


of reproduction in these issues. Bridge- 
water’s music-making is. well known 


in every household in England from his 
radio activities. 
He has a light, deft hand in his musical 
renditions. 


broadcasts and other 
His performances are clear 
and clean, every instrumental line stands 
out, and his expressive style is free of 
fifteen folk- 
songs on the first disc, attractively trans- 
cribed by Armstrong Gibbs. These in- 
clude many well known ones like Have 
You Seen But a Whyte Lillie Grow, Lord 
Randall, Drink to Me Only, and When Dull 
The 


Irish, the Scotch as well as the English 


exaggerations. There are 


Care, as well as many less familiar. 
are well represented. A nice collection 
of its kind. 

I believe the second dise introduces 
for the first time some of the music of 
Josef Gung’l (1810-1889) who enjoyed 
in his time great popularity as a band 
and dance orchestra director on the Con- 
tinent and in England. 


America. 


He even visited 
He wrote over 300 composi- 
tions of marches and dances, the latter 
vying in popularity with those of Johann 
Strauss. 


—J.N. 
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GLAZOUNOV: Raymonda, (large suite); 
Paris Philharmonic Orchestra con- 
ducted by Manuel Rosentahl. Capitol 
P8184, $5.00. Raymonda, (small suite); 
GLIERE: The Red Poppy, Suite No. 
2; National Theatre Orchestra con- 

ducted by Yuri Fayer. Vanguard 

VRS 432, $5.95. 


ACAPITOL has it hands down in re- 
gards Glazounovy’s slightly faded 1898 
ballet score. Not only is the recording 
much better but also the performance 
is just what one would expect from M. 
Rosenthal — arranger of Gaité Parisienne 
and composer of the all-too-neglected 
Musique de table. Fayer sounds stodgy 
indeed by comparison with the elegant 
and mercurial Rosenthal. In addition 
Capitol presents much more of the music 
though there are five items on the Van- 
guard disc not recorded by the Paris 
group. The Gliere score sounds even more 
faded, though first performed in 1937. 
Underlining some balletic nonsense about 
opium-smoking, a beautiful dancing girl 
and a brave Soviet captain, the score, 
including the famous Sailors’ Dance, 
is as melodramatic as possible. If one 
must have the music Scherchen’s version 
is by far preferred. —D.R. 


KODALY: Dances from Galanta; BAR- 
TOK: Dance Suite; London Phil- 
harmonic Orchestra conducted by Georg 
Solti. London LP disc LL-709, $5.95. 


AHERE is a good recording which lacks 
that last bit of clarity and clean definition 
of sound in space which characterizes 
the best engineering today. In other 
words, not quite top-drawer London. 
The music on this disc, however, is of 
high quality. Kodaly’s colorful, naive 
dances are ever a pleasure and this is 
the best presentation of them to appear 
on LP. Bartok’s engaging 1923 Dance 
Suite (really the closest orchestral piece 
of the Hungarian master to approach 
the style of the great Concerto for Orches- 
tra) is also well enough represented. The 
virtues of this disc belong almost ex- 
clusively to Georg Solti. He has the 
requisite intensity, strong rhythm, feeling 
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for the rich orchestral palette to bring 
these pieces off. And he does this in 
spite of an orchestra that sounds quite 
fatigued. The first desk players of the 
London Philharmonic are not up to the 
demands of the Bartok work, and for 
this reason many will prefer the Bartok 
Records LP (302) conducted by Franco 
Autori. This disc is, all the same, a most 
attractive coupling, as far as the music 
and the direction go. CJ.1. 


KODALY: Hary Janos Suite; BARTOK: 
Divertimento for String Orchestra; Min- 
neapolis Symphony Orchestra con- 
ducted by Antal Dorati. Victor LM 


1750, $5.72. 


ATHIS IS the fourth appearance of the 
suite from Kodaly’s fantastic folk-opera 
on LP and it is one of the best. Ormandy, 
the nearest rival, has a more clean-cut 
recording and a much better orchestra. 
Dorati has enormous energy and a novel 
approach to this’ well-known music. 
It sounds as though he conceives the work 
as a puppet-opera. There is a_ finesse 
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OPERA WITHOUT WORDS! 
La Bohéme in a new version. All music, 
completely orchestrated to follow the 
original score act by act, aria by aria. 
Superbly played by Andre Kostelanetz 
and his Orchestra. Exclusively on Colum- 
bia “Lp.” e . 
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and a delicacy missing from most other 
Where Ormandy, in the 
clock 


Dorati pushes them in 


performances. 


Viennese musical section, 
the 


presents an 


pulls 
out stops, 
and exquistie music-box- 
like treats the 


satiric battle with Napolean and the final 


miniature. Ormandy 
march as though they were heroic fres- 
coes; Dorati, as though they were quaint 
and faintly 
to add, the latter interpretation gains 


crude wood-cuts. Needless 
in humor what it lacks in color and splash. 
The Bartok originally appeared on LM- 
1185 and has been previously reviewed. 


D.R. 
PUCCINI: La Bohéme for Orchestra; 
Kostelanetz and His Orchestra. Co- 


lumbia LP-4655, $5.45. 


AHERE is without 


which the orchestra assumes all the roles. 


“opera words,” in 
This is no old fashioned operatic pot- 
pourri, but a show in which solo instru- 
ments take over for singers and all the 
glamor attached to the former is given 
to the latter by mike focus manipulated 
by a genius at this business. Kostelanetz 
knows all the tricks in recording and does 
not miss one any more than he misses a 
You will not be in 
doubt of the sumptuous quality of the 


beat in the music. 


recording once you have heard the first 
quarter of an inch where the basses are 
Never have singers throbbed 
Kostelanetz’s 


as big as life. 
or pulsed as orchestral 
forces do. It’s an experience never be- 
fore encountered on records, one assuredly 
to astonish or delight even those who 
prefer their opera “without words.” 


JN. 


RACHMANINOFF: Symphony No. 3 
in A Minor, Op. 44; the Bolshoi Sym- 
phony. Orchestra conducted by Nicholas 
Golovanov. Rachmaninoff Society LP 


RS 7, $5.95. 


AWE ARE accustomed to opulent re- 
cordings of this composer’s music. Even 
in the old days the Stokowski, Ormandy 
and Mitropolous performances elicited 
the most loving attention from engineers. 
So that this disc is more than an ordinary 


letdown. The 
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orchestra plays lushly 


enough as far as one can tell, and cer- 


tainly Golovanoy is a gifted interpreter 
although one might cavil with his reading 
here and there. But the recorded sound 
is just not what it should be and pre- 
sumably could have been. It 
pity 


is a real 
because the Third Symphony is a 
lovely work and its acceptance at full 
value is long overdue. J.L. 
RESPIGHI: The Birds — Suite; Ancient 

Airs and Dances for the Lute — Suite No. 

2; Franz Litschauer the 
Van- 


conducting 
Vienna State Opera Orchestra. 
guard LP 433, $5.95. 


ARESPIGHD’S absorption with the mu- 
sic of old masters supplied one of the 
most delightful facets of his art, in which 
his gift for scoring proved him equally 
adept in delicate tonal effects as he was 
in handling the 
modern 


resources of the 
who 
Respighi’s Ancient Airs and Dances hardly 
need to be their musical 
felicities. Suiles I and III have long been 
available on records, both 78 rpm and LP, 
but Suite I7 has not been for the past 
twenty Yet it holds an equal 
The Birds, 
based on harpsichord pieces of the 17th 
and 18th centuries, lacks the sustaining 
interest of the other suites. 


vast 


orchestra. Those know 


informed of 


years. 
fascination to its companions. 


There is a 
LP, 


more 


fine performance of the latter on 
but the 
realistic reproduction. 


present version boasts 
the re- 


cording in both these works is excellent. 


Indeed, 


Litschauer performs both suites tastefully 
with nuance of line and engaging rhyth- 


mic lilt. P.H.R. 


RIMSKY-KORSAKOV: Scheherazade, 
Op. 35; Leopold Stokowski conducting 
the Philharmonic Orchestra of London. 
RCA Victor LP LM-1732, $5.72 (also 


45 rpm set). 


who remember 


ATHOSE Stokowski’s 
sumptuous Philadelphia Orchestra per- 
formance of this work, which many con- 
tend was never challenged in its day, 
It was made 
with one of England’s finest orchestras 
on a visit by Stokowski last year. As 
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will welcome this new one. 
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though to show American engineers what 








they can do, the British engineers have 
outdone themselves. But I am certain 
that Dr. Stokowski 
technical matters even to the degree of 
reverberation, 


had a say on the 
which is _ considerable, 
giving an acoustic fullness that is most 
effective in this music. There is sump- 
tuousness of sound throughout with all 
the exploitation of individual and ensemble 
instrument timbre that Stokowski knows 


so well how to exploit. Scheherazade 
is a theatrical show, evoking pictures 
of that fabulous book of tales the 


Arabian Nights. Stokowski handles each 
episode like a true orchestral impresario. 
His 


and the superb engineering will become 


dramatic treatment of the finale 


a hi-fi fan’s prized possession for showing 


off his equipment. —P.H.R. 
SCHUBERT: Rosamunde Complete 
Music; Hilde Roessel-Majdan (con- 


tralto), Akademiechor, Orchestra of 


the Vienna State Opera conducted by 


Dean Dixon. Westminster LP WL- 
5182, $5.95. 

SCHUBERT: Rosamunde Incidental 
Music; MENDELSSOHN: A Mid- 
summer Night's Dream Overture, 
Op. 21, Nocturne and Scherzo, Op.61; 


Eduard Van Beinum conducting the 


Concertgebouw Orchestra of Amster- 


dam. London LP LL-622, $5.95. 

SCHUBERT: Rosamunde — Ballet Mus- 
ic; WAGNER: Parsifal — Good 
Friday Music and Music from Act 111; 
Leopold Stokowski and his Symphony 


Orchestra. RCA _ Victor LM-1730, 
$5.72. 

ATHE WESTMINSTER disc _ offers 
the complete Rosamunde music with 


the Overture to Alphonso and Estrella, 
which was used in the original production. 


It is far less attractive than the name 
overture played by Van Beinum and 
Stokowski. The second half of the 
Westminster record is especially en- 


joyable for the lovely Romance, sung by 
Roessel-Majden, and 
in Schubert’s most 
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several choruses 


admirable _ style. 


Van Beinum plays the familiar Overture, 
the Entr’acte in B flat and the Ballet Music 
in G.  Stokowski performs the same 
Overture, the same Entr’acte — in which 
he adds other material from the Rosa- 
munde music — and the Ballet Music in 
G. 

The recording in the three discs is ex- 
cellent. There is some stridency of tone 
in the first half of the Westminster which 
may be due to the heavy-handed treat- 
ment of the conductor, especially in the 
loud sections. A little more reverberation 
would have served the latter half of the 
record to advantage though the intimacy 
of quality attained in the Romance and 
the choral sections is to the good. Van 
the straightfor- 
wardly with that honest musicality for 
which he is admired. 


Beinum _ plays music 
The London re- 
production is rich in quality and realistic 
in effect. The conductor’s Mendelssohn 
music lacks the brilliance of Toscanini’s 
and Reiner’s versions, yet it is in keeping 
with tradition and the poetic 
is quite lovely. 
to this music is far more individual. 
In both the Schubert and the Wagner, 
the noted obtains far more 
coloration in instrumentation than either 


Vocturne 
Stokowski’s approach 


conductor 
of the other two conductors. His _per- 


formances might be called evocations 


in sound-painting, uncannily conveyed 
by reproduction that is as rich in sound 
as it is clear in detail and line. Sto- 
kowski’s refined sensuality seems more 
fitting to Wagner’s music, yet many will 
undoubtedly be won by the beauty of 
tonal sound in the Schubert. The Wag- 
ner, incorrectly labelled as the Prelude 
to Act I and Music from Act III is ae- 


tually the Good Friday Spell and a Syn- 


thesis from Act III, arranged by Dr. 
Stokowski. Those interested in the 


Rosamunde music would do well to listen 

to all three records. P:HLR. 

SCHUBERT: Symphony No. 7 in C 
major; Herbert von Karajan conduct- 
ing the Vienna Philharmonic Orchestra. 
Columbia LP ML-4631, $5.45. 

ATHE RECORDING, made originally 

in 1948, has not quite the bloom of bright- 
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ness of our latest releases. Moreover, 


the bass reverberation is excessively 
that basses are 


But this can be remedied with 


heavy with the result 
woolly. 
the use of a lower bass cutoff — around 
300. There is no effect, 


ponderousness in the performance, which 


however, of 


is well disciplined and consistently buoy- 
ant. The tempi are taken at a good pace 
which is all to the good, for this symphony 
cannot withstand loitering because of its 
length. One English critic, W. R. Ander- 
son, remarked when it was issued that he 
had not heard a better reading, in regard 
to making the movements seem short. 
In this respect, von Karajan is of a mind 
with Toscanini, though his reading lacks 
some of the intensity of the Italian mae- 
stro. The 
of the lack of sentimentality — “the music 
itself disclaims that.” Walter tends to 
while Furtwaen- 


same English critic spoke 


lean toward sentiment 
gler indulges in exaggerations of which 
von Karajan is guilty. Krips’ 
interpretation lies between the two. I 
particularly like von Karajan’s gradations 


never 


of tone and his expressive shading to 
which the orchestra responds as only a 
The Vienna Phil- 


harmonic is at its best here. 


first-rate one can do. 
I am sure 
that many will find this version of the 
“Great” C 
with which to live. 


major a most satisfying one 


—P.H.R. 


STRAUSS: 
Op. 24 and Don Juan, Op. 20; 
York 


chestra conducted by 


Death and Transfiguration, 
New 
Symphony = Or- 
Bruno Walter. 
Columbia LP dise ML-4650, $5.45. 
AA MOST beautiful recording of Walter’s 
tender 


Philharmonic 


suave, account of 
New 
York Philharmonic has seldom sounded 
better; 
under Walter the tone-forcing that gener- 


poised, and 


these two popular scores. The 


because, for one thing, it avoids 


ally characterizes most performances of 


these scores. Other excellent renditions 
now available on LP are Reiner’s Death 
and Transfiguration and Toscanini’s Don 
Juan. Both these are somewhat more 
intense and exciting than Walter’s read- 


ings, but neither offer more than the full 


measure of Strauss’ music presented 
here. —C.J.L. 
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TCHAIKOVSKY: Mozartiana and The 
Slippers Suite; Philharmonic Orches- 
tra of London conducted by Anatole 


Fistoulari. MGM LP E 3026, $4.85. 
ATHERE IS a tantalizing admixture 


of good and bad in the operas and lesser 
orchestral works of Tchaikovsky. The 
Suite No. 4, Op. 61, popularly known as 
Vozartiana, actually is an orchestration 
of several pieces by the Salzburg master, 
specifically the Gigue A. 574, the Minuet 
AK. 355, the Ave Verum Corpus (by way 
of Liszt’s transcription) and the Varia- 
tions K. 455 (which were based on a 
theme by Gluck). cocktail! 
The opera variously called The Slippers, 
Les Caprices d’Oxane, Vakula the Smith 
or Tcherevichky as you prefer, was Tchai- 
kovsky’s fourth essay in lyric theater. 
Gogol’s Christmas Eve provides the plot- 
work, and the work has moments which 
clearly foreshadow Eugen Onegin in dra- 
matic effectiveness. 


Quite a 


One supposes that 
includes the 
Withal a felicitous coupling 
of pleasant but hardly important music. 
The performances 


the symphonic synthesis 


best of them. 


are satisfactory and 
the recording is about average. J.L. 





CHOPIN: Concerto No. 1 in E minor, Op. 
11; Four Impromptus, Opp. 29, 36, 


51, 66; Mieczyslaw Horszowski (piano) 
with (in the Vienna 
State Philharmonia conducted by Hans 
Swarowsky. Vox LP PL-7870, $5.95. 
AHORSZOWSKI’S 


concerto is 


Concerto) the 


approach to this 


more refined than we are 


accustomed to — it is intimate, sensitive 
Skilled in the art 
performance, this 
artist relates Chopin’s E minor Concerto 
more to the salon than to the modern 
concert hall. Thus, he turns back the 
pages of history. 


and completely poetic. 
of chamber-ensemble 


His playing sent me 
back to Huneker for the latter’s remarks 
on Chopin’s own playing. Chopin “‘played 
as he composed in an absolutely un- 
approachable manner,” says Huneker. 
“He would doubtless be shocked to hear 
his music in the hands of some modern 
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into 
melodic 
sound under the furious fingers of the 
misguided pianist.” many 
who make more of the Chopin concertos, 


keyboard, torn 
unmelodic splinter exhaling a 


There are 


as technical display pieces, than writers 
lead us to believe the did. 
It is rather fascinating in this day and 
age to hear a pianist substantiate the 
refinement of the refined 
of all composers and refrain from the 
musical showmanship which earns the 
plaudits of the crowd. 


composer 


of one most 


This performance 
proved a welcome respite to me and a 
far more agreeable one than any other 
Those who 
like a full-bodied sound in the modern 


available on LP at present. 


concert-hall manner will probably pre- 


fer Brailowsky’s version, by far the best. 


Horszowski’s performances of the Im- 
promplus are equally engaging. The 


piano tone is very natural and the re- 
cording is realistic without being sen- 
sational. 


Swarowksy is a competent 


—P.H.R. 


accompanying conductor. 


LISZT: Concerto No. 1 in E-flat; MEN- 
DELSSOHN: 
José Iturbi, pianist and conductor with 
the RCA Victor Symphony Orchestra; 
Victor LM 1734, $5.72. 

ATHIS SORT of stuff shows Iturbi off 

to best 

and blatant and yet it requires a_ really 

The 

Liszt seems the more grateful of the two 

works, perhaps because the Mendelssohn 


Concerto in G minor; 


advantage. It is big, brassy 


fine fluency and a slick execution. 


is marked by a pensivity which seems 
to suggest there was some thought behind 
its conception. Iturbi brushes these 
slight compunctions aside and plays both 
concertos for the show-pieces and the 


war-horses that they are. The en- 
semble between instrument and orchestra 
is better than in the recent Mozart disc 
and the recording is excellent. Me, I 
prefer Schioler on the Liszt and Lympany 


D.R. 


on the Mendelssohn. 


MacDOWELL: Concertos Nos. 1, Op. 
15 and No. 2, Op. 23; Vivian Rivkin 
(piano) with Dean Dixon conducting 
the Orchestra of the Vienna State 
Opera. Westminster LP WL-5190, 

$5.95. 
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Recordings from 
@ land of great 
musical traditions .. 


Dvorak 
SLAVONIC DANCES, Op. 46 and 72 
Czech Philharmonic Orchestra 
Vaclav Talich, conductor 
URLP 604 2-12” 


(also available on singles) 


$11.90 


Tchaikovsky 

SWAN LAKE 

Orchestra of National Theatre, Prague 
J. Krombhole, conductor 


URLP 404 2-12” $9.70 
Smetena 

THE BARTERED BRIDE 

Milada Musilova, Jarmila Pechova, 


Oldrich Kovar, Ivo Zidek, Karel Kalas 
Chorus and Orchestra of the Prague 
National Theatre 

Jan Vogel, conductor 


URLP 231 3-12” and libretto $18.50 


Janacek 

SLAVONIC MASS 

(for Soloists, Chorus, Organ and Or- 
chestra) 

Moravian Mixed Chorus 

Brno Radio Symphony Orchestra 
Bretislav Bakala, conductor 
Frantisek Michalek 

URLP 7072 1-12” $5.95 
Dvorak 


THE GOLDEN SPINNING WHEEL, 
Op. 109 


THE MIDDAY WITCH, Op. 108 

2 WALTZES, Op. 54, Nos. 1 and 4 
Czech Philharmonic Orchestra 
Prague Soloists Orchestra 

Vaclav Talich, conductor 


URLP 7073 1-12” 


and 


$5.95 


URANIA 


RECORDS, INC. 








MacDOWELL: Concerto No. 2, Op. 23; 
Jesus Maria Sanroma (piano) with 
Howard Hanson conducting the East- 
man-Rochester Symphony Orchestra; 
HANSON: Symphony No. 2, Op. 30 
(Romantic); Mr. Hanson and same 


orchestra. Columbia LP ML-4638, 


$5.45. 


ARECORDING 


both discs 


honors are equal in 
excellent examples of mod- 
ern engineering skill with realistic presence 
Of the two 
pianists, Miss Rivkin is the more spon- 


of soloists and orchestras. 


taneous performer and her piano tone 
is mellower while Sanroma’s tone is metal- 
lic and brittle. Dixon’s treatment of the 
orchestral part is less emphatic than 
Hanson’s. MacDowell, who was a gifted 
pianist himself, wrote his two concertos 
with a true virtuosic endeavor to exploit 
Neither 
disguises its derivations from the German 
The First 
Concerto is far less showy than the Second 


himself two ways. concerto 


romantics and from Grieg. 


and Miss. Rivkin gives it an engaging 
performance. The Second owes so much 
to Grieg that I have always had the feeling 
it’ should logically lead into the thrice 
familiar strains of the Scandanavian com- 
Both of 


MacDowell’s concertos are dated today. 


poser’s better known work. 
Romantic 
Symphony is far more intense and brilliant 
than his first, made for Victor in 1940. 

—P.H.R. 


Hanson’s performance of his 


PROKOFIEV : 
minor, Op. 63; 


Concerto No. 2 in G 
BACH: Concerto No. 
2 in E; Zino Francescatti (violin) with 
the New York Philharmonic 
Orchestra and the Columbia 
Symphony conducted — by 
Dmitri Mitropoulos and George Szell. 
Columbia LP disc ML-4648, $5.45. 


Sym- 
phony 
Orchestra 


AONE of the memorable concerts of 
the Philharmonic’s last season contained 
rarely 
Violin Concerto by the 


a performance of Prokofiev’s 
played Second 
ever brilliant Francescatti and the Phil- 
This per- 
formance is quite superior to the familiar 
Heifetz-Koussevitzky-Boston Orchestra 
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harmonic under Mitropoulos. 


version in its acute attention to detail 
and in the warmth of its expression. 
Though the work itself is rather shapeless, 
it is a storehouse of lovely melodies, 
arresting harmonies, and skillful sound. 
The Francescatti-Szell 
the joyous 


performance of 
Bach E major Concerto is 
scarcely less effective and certainly the 
best performance of the music on LP. 
One remembers, however, an enchanting 
by Gioconda di Vito and a 
group of English 
H. M. V. 78s. 


superlative 


rendition 
instrumentalists on 
Columbia has provided 
engineering for these two 
splendid accomplishments, and it would 
be a mistake to pass up this disc. 
—C.J.L. 


TELEMANN: Concerto in E_ major; 
Hermann Toettcher (oboe d’Amore), 
H. P. Schmitz (flute), Emil Seiler 
(Viola d’Amore) cembalo and a string 
quintet; VIVALDI: Concerto in D 
major, “Sordini’; E. Seiler (viola 
d’Amore), Walter Gerwig (lute), K. E. 
Glueckselig (cembalo) and a quintet 
of strings. Decca 10’ DL 7537, $4.95. 

ATHE FIRST of an Archive 

from Deulsche Grammophon Gesellschaft, 

this disc is a rare and wonderful com- 
bination of delightful music expertly per- 
formed and_ beautifully 


Series 


recorded. The 
Telemann is a completely engaging work 
in four small movements. The three- 
movement Vivaldi concerto is very much 
“alla rustica’’ with the enchanting sound 
of the lute among the rustling strings. 
One looks forward with pleasure to more 


—D.R. 


discs from this series. 





BACH: 
Harpsichord and ‘Cello; TARTINI: 
Concerto in G Minor for Violin and 
Strings; VON BIBER:  Passacaglia 
for Solo Violin. Max Rostal (violin), 
Antonio Tusa (‘cello) and Frank Pelleg 
(harpsichord) with the Winterthur 
Symphony Orchestra conducted by 
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Sonata in E Minor for Violin, 
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Walter Goehr. Concert Hall Society 
LP CHS 1174, $5.95. 


AAS ANYONE who owns Max Rostal’s 
microgroove performance of the Barték 
Concerto can tell you, this is a violinist 
Here he turns 
to music of another world, and so _per- 


of superb endowments. 


suasively that he must be deemed among 
the most versatile fiddlers in the business. 
Stylistically everything is just 
The Passacaglia especially 


right. 
pleases and 
it is about time this were recorded. The 
other fitting collaborators 
in the Bach work, although it was com- 
posed originally 


soloists are 


for the violin plus a 
figured bass and perhaps the harpsichord 
would have sufficed. The recording is 
spacious enough and the tonal sheen is 


like thick velvet. J.L. 


BEETHOVEN: 
1 and 2; The Paganini Quartet. 
Victor LP LM-1729, 
rpm set WDM-1729). 


Quartets, Op. 18, Nos. 
RCA 


$5.72. (also 45 


ANO ONE can say that the Paganini 
Quartet is wanting in linear smoothness 
of bowing or beauty of tone. Indeed, 
they rival all others in this respect. To 
my ears, they are not guilty of the poor 
intonation that disturbs the Pascal 
Quartet’s performances nor the roughness 
that creeps into the playing of the Buda- 
pest ensemble. Sometimes Temianka’s 
first violin dominates but not in the 
manner of Roismann’s. These perform- 
ances are most competently performed 
but without the inspiration that always 
hovers over the wings of the Budapest 
players. Wonderful recording with RCA’s 
new orthophonic sound, but lacking in 
some of lovely pianissimi of the Buda- 


—P.H.R. 


pest reproduction. 


BEETHOVEN: Sonatas Nos. 2, Op. 2, 
no. 2, and 23, Op. 57; Robert Casadesus 


(piano). Columbia ML 4622, $5.45. 


ACASADESUS’ Beethoven is for some 
people what Schnabel’s Mozart is for 
They find it unsatisfactory from 
start to finish and are unable to say why 
May, 1953 


others. 








except that it “isn’t the way it should 
be played.” This performance of the 
early A major sonata will give no one 
difficulty. Dedicated to Haydn and com- 
pletely in the spirit of Mozart it is inter- 
preted with perfection. 
Some, however, may have difficulty ac- 
cepting this performance of the “Appas- 
sionata’’. It is a reading full of high con- 
trasts and intense drama but it is kept 
on a smaller scale than usual. 


good-natured 


There 
is no great dramatic pounding, as in the 
Rubinstein version, yet neither is there 
the even intensity of 
Kempft’s More like Serkin, 


Casadesus seems to feel that the struggle 


more dramatic 


reading. 


is in the music, not in the performance, 
and is intent upon communicating rather 
than creating this. For this reason some 
may find the performance under-played 
and discover that some of their favorite 
if they were reared on the 
fiery old Schnabel version 


points 
have not been 

sacrifice is 
worth it. This is one of the most exciting 
and satisfying performances I’ve heard. 
The recording is excellent in all respects. 


-D.R. 


emphasized. To me_ the 


BEETHOVEN: Quintet in E flat, Op. 4; 
The Pascal String Quartet with Walter 
Gerhard, 2nd. viola. Concert Hall 
LP disc CHS-1217, $5.95. 


ATHIS most attractive disc presents 
the best playing we have yet had from 
the distinctive Pascal Quartet, and by 


far the best recording Concert Hall has 
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yet given that worthy ensemble. The 
work, quite a distinguished one, is vir- 
tually unknown and deserves the currency 
this release will undoubtedly give it. 
It conclusively proves that the average 
music appreciation course which main- 
tains that Beethoven was a_ sleeping 
giant until his Quintet, Op. 29 is a good 
distance out of bounds. In four move- 
ments, this early quartet is concentrated, 
stylistically assured, and full of good 
tunes capable of complex development. 
This is a record worth your attention. 

CAL. 


BRAHMS Piano Quartet in A_ major, 
Opus 26. Clifford Curzon and mem- 
bers of the Budapest String Quartet. 


Columbia LP disc, ML 4630. 


ABY THIS time, after their records of 
the Brahms and Schumann Quintets, 
the combination of Curzon and the Buda- 
pest can be counted upon for first-rate 
chamber music. It is certainly of a quite 
different order than Curzon’s work with 
the Amadeus group in Mozart on London 
last month. For here Curzon is given 
collaboration of true chamber style, 
in fine ensemble, sympathy of musician- 
ship, and technical brilliance. This is 
more genial and contemplative than the 
companion quartets in G minor and C 
minor. It is more in the mood of the 
Second Symphony and the Serenades. 
The most beautiful movement is the 
lovely poco adagio, which the full-toned 
piano is set against muted strings. It is 
one of the most Romantic pieces Brahms 
ever wrote. 

Present LP competition is no great 
Albeneri-Hillyer 


version on Mercury was cursed by Benar 


concern — here. The 


Heifetz’s wooly cello tone, Erich Itor 
Kahn’s_ pallid piano, and Mercury’s 
harsh reproduction. The Monath-New 
Friends record on Allegro was never more 
than a “pick-up” group playing in a dead 
studio. The Curzon-Budapest version 
ranks in musical excellence with the fine 
Serkin-Busch records of some years back: 
though differing in musical detail and 
interpretive approach, both are equally 
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great readings. Recorded in the Library 
of Congress, this is an excellent LP. 


HANDEL: Siz Sonatas for Violin and 
Harpsichord, Op. 1, Nos. 1-6; Campoli 
(violin) and George Malcolm (piano). 
London LP dise LL-652, $5.95. 


AA BIT more brightness in this recording 
would become it. Its other virtues are 
certainly substantial. Campoli needs a 
greater solidity in his tone from time to 
time in order to manage the more out- 
spoken portions of these engaging works. 
But he needs no more style, no more 
graciousness, no more musicality than 
he already has. His partner plays a beau- 
tiful harpsichord lovingly. This disc 
is worth your attention. —C.J.L. 


RICHTER: Quartet in C, Op. 5, No. 1; 
KARL STAMITZ: Quartel in A, 
Op. 14; The New Music String Quartet. 


Bartok LP disc BRS-915, $5.95. 


ABARTOK Records and The New 
Music String Quartet have apparently 
launched upon a most worthy project. 
Some time ago in these pages I com- 
mented most favorably on this com- 
bination’s first unveiling of some ex- 
cellent and virtually unknown pieces 
by Elizabethan composers seldom played 
but always given lip service in reference 
Franz Xaver Richter, a_peri- 
pheral personality of the 


works. 
Mannheim 
— aS more 
of his works are exposed to the public — 


school of composition, seems 


an extraordinary secondary figure on the 
18th-century musical landscape.  Cer- 
tainly, his C major quartet as presented 
here is strong, full of life, with a distinc- 
tive expressive profile. There is no dis- 
tinctiveness about Kar] Stamitz’s quartet. 
It is, however, a superior product of the 
Mannheim school — smooth, well made, 
but a trifle uneventful. One could scarce- 
ly imagine better performances than the 
New Music String Quartet offer. They 
are one of the finest string ensembles 
working regularly on this side of the 
Atlantic. —C.J.L. 





is ni 
mat 
by | 


Edu 
Ams 
LL- 


harn 
Con 
LL- 


LS-7 


Sonz 


Sonz 
the 
Sona 
Sona 
Wilh 
LL-7 





The American Record Guide 











IT SOUNDS DIFFERENT ON FFRR 





Of course it does. . .it must. . .because FF RR is the only recording system by which every audible musical frequency 


is not only recorded in the studio, but put on to the record which you buy. Without FFRR, long-playing is only a mere 


matter of how long a record plays; with FFRR you have quality that has been accepted the world over as the standard 


by which others are judged. 


LATEST RELEASES 


Academic Festival Overture (Brahms) 
Tragic Overture (Brahms) 
Variations On A Theme of Haydn (Brahms) 


Eduard van Beinum Concertgebouw Orchestra of 


Amsterdam 

LL-735 $5.95 

En Saga Symphonic Poem (Sibelius) 
Tapiola — Symphonic Poem (Sibelius) 


Eduard van Beinum 
Amsterdam 
LL-737 $5.95 


Concertgebouw Orchestra of 


Der Freischutz Vocal Highlights (von Weber) 
Hans Hopf (tenor), Maud Cunitz (soprano), Emmy 
Loose (soprano), Alfred Poell (baritone) 

The Vienna State Opera Chorus and The Vienna Phil- 
harmonic Orchestra 

Conductor: Otto Ackermann 

LL-646 $5.95 


Madama Butterfly Vocal Highlights (Puccini) 
Renata Tebaldi (soprano), Giuseppe Campora (tenor) 
Chorus and Orchestra of the Accademia di Santa Cecilia 
Conductor: Alberto Erede 

LL-650 $5.95 


Sonata for Unaccompanied Violin 
Wandy Tworak (violin) 
LS-711 $4.95 


(Bartok) 


Sonata No. 13 in E Flat Major (Beethoven) (Opus 27 
No. 1) ; 

Sonata No. 14 in C Sharp Minor (Moonlight) (Bee- 
thoven) (Opus 27, No. 2) 

Sonata No. 19 in G Minor (Beethoven) (Opus 49, No. 1) 

Sonata No. 20 in G Major (Beethoven) (Opus 49, No. 2) 

Wilhelm Backhaus — Piano 

LL-705 $5.95 


La Boheme — Vocal Highlights (Puccini) 
Renata Tebaldi (soprano), Giacinto Prandelli (tenor), 
Hilde Gueden (soprano), Raphael Arie (bass), Fernando 
Corena (bass), Giovanni Inghilleri (baritone) 

Chorus and Orchestra of the Accademia di Santa Cecilia 
Conductor: Alberto Erede 

LL-649 $5.95 





Symphony No. 4 in C Minor (TRAGIC) 
Eduard van Beinum 
Amsterdam 

LL-736 $5.95 


(Schubert) 
- Concertgebouw Orchestra of 


Concerto for Violin and Orchestra (Elizalde) 
Christian Ferras (violin) with The London Symphony 
Orchestra 

Conductor: Gaston Poulet 

LS-564 $4.95 


Lucia Di Lammermoor — Complete Mad Scene 
(Donizetti) 

Hamiet — Complete Mad Scene (Thomas) 

Mado Robin (soprano) with L’Orchestre de la Societe 

des Concerts du Conservatoire de Paris 

Conductor: Richard Blareau 

LS-676 $4.95 


Volume Two 

Mentre ti lascio, o figlia (Mozart) (K. 513) 
Caldo sangue (A. Scarlatti-Dorumsgaard) 
faut passer (Lully) 


Classical Arias 
Il Sedecia- 
Alceste Ii 
Cadmus et Hermione-Air de Cad- 


mus (Lully) — Les Pelerins de la Mecque-C’est un torrent 
impetueux (Gluck) Castor et Pollux-Nature, amour 
(Rameau) 


Gerard Souzay (baritone) with L’Orchestre de la Societe 
des Concerts du Conservatoire de Paris 

Conductor: Robert Cornman 

LS-730 $4.95 


Canzone Scordate (Dorumsgaard) 
Four Sacred Songs (1620-1700) Three C.P.E. Bach 
Songs (1714-1788) Seven italian Monodies (1609- 
1634) — Five A. Scarlatti Songs (1659-1725) 

Gerard Souzay (baritone) and Jacqueline Bonneau (piano) 
LL-731 $5.95 


FFRR FREQUENCY TEST RECORD 

(This record gives the correct equalization utilized in the 
recording and playback of all London FFRR long 
playing records. The recording is from outside to inside 
in bands of constant frequency and covers from 15,000 
cps. to 40 cps. Levels are accurate to within + or —.5db.) 
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SCHUBERT: Trio No. 1 in B flat, Op. 

99; Jean Fournier (violin), Antonio 
(cello), Paul Badura-Skoda 
(piano). Westminster LP dise WL- 
5188, $5.95. 


Janigro 


APREVIOUS encounters with this tal- 


ented ensemble mated with excellent 
Westminster engineering would lead one 
It is, 
This is the 


finest work this trio has yet given us and 


to expect a most satisfactory disc. 
and quite a bit more too. 


quite the equal of the best trio perform- 
ances we have had on records since the 
early days of Cortot, Thibaud, and Casals. 
The entire trio literature is, of course, 
among the most difficult to present effec- 
tively. The modern piano is apt to dom- 
inate, or worse still, blanket the strings. 
If balance is carefully handled, all spon- 
taneity is often drained out of a trio’s 
playing. These difficult problems can 
best be solved by a vital rhythmic alac- 
rity and an expressive coloration which 
can make up for a somewhat restricted 
dynamic range. The Fournier-Janigro- 
Skoda team seem to have done just this 
in their presentation of Schubert’s splen- 
didly lyrical. memorably moving score. 


C.J.L. 


SPANISH MUSIC 


of Ferdinand and 


from the Court 
Isabella; Pro 
Musiqua Antiqua, directed by Safford 
Cape. An EMS LP dise 219, $5.95. 
ATHE ELAINE Music Shop’s 


range project of a series of Renaissance 


long- 


music records by Pro Musiqua Antiqua 
now brings us an extraordinary collection 
of Spanish music, all dating from around 
1500, a period when Spain had achieved 
political stability and was about to be- 
come a major world power. 

Nine of the nineteen selections on this 
record are by Juan de Encina, a Spanish 
priest, born in 1472, educated in Rome, 
vvho returned to Spain to compose before 
his death in 1534. 


recordings of his music in such profusion. 


I can find no previous 


His secular music, represented here, runs 
the gamut from folk-like popular tunes 
to courtly badinage and the heroic epic 
style. 
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It is strongly influenced by the 


Italian madrigal style of the same period. 

Juan de Encina’s contribution here is 
beautiful and revealing 
of a great master. The other works, instru- 


extraordinarily 


mental and vocal, provide a fine back- 
ground for this. There is no group be- 
fore the public today or on records com- 
parable to Cape’s ensemble. These people 
are devoted artists, not anti-quarians, 
and vocalists and instrumentalists alike 
have a technical skill that would be 
amazing in the music of any period. 


P.H. 


‘CELLO RECITAL BY PIERRE FOUR- 

NIER; Ernest Lush (piano): Sonata 
in G and Chorale Prelude: Herzlich 
Tut mich verlangen, (Bach); Nigun, 
(Bloch); Louis XIII and 
Pavane, (Kreisler); Beau soir, (Debussy- 
Prelude No. 
2, (Gershwin); Granadina, (Nin). London 
LP LL 700, $5.95. 


Chanson 


Heifetz); Fileuse, Faure; 


APOTPOURRIS like this one are com- 
mon enough but ‘cello playing like Four- 
nier’s is not. Although he commands 
a tone more silky than sumptuous, his 
taste and his intonation are impeccable. 
Students and admirers of the ‘cello per se 
will be pleased no end. One can always 
find fault with the programming in such 
recorded recitals; it is difficult for the 
non-‘cellophile listener to adjust as 
promptly as the soloist does to the varie- 
gation of styles. At least, for once, we 
don’t have to suffer any of those jaw- 
breaking Popper confections ‘cellists so 
love to impose on their audiences. The 
engineers have treated the collaborators 
handsomely. —J.L. 





BACH: 
Alexander 


Suite 


English 
Borovsky 
LP set PL 7852, $11.90. Also Fer- 
West- 
$18.50. 
ATO EACH his own here as to the in- 
strument; there is a case to be made for 


complete ; 
(piano). Vox 
nando Valenti (harpsichord). 


minster LP set WAL 305, 
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both the piano and the harpsichord. 
Borovsky’s studied and sober approach 
seems as appropriate when one is hearing 
his performances as does Valenti’s equally 
serious but not so restrained way with the 
same music. After repeated comparison 
this listener gravitates to the latter, but 
this is an entirely personal matter be- 
cause neither of the artists is the less 
competent. Borovsky has a_ tendency 
to understatement and his younger com- 
petitor quite the reverse, but again Val- 
enti imparts new dimension to the famil- 
iar pieces with his marvelously coloristic 
playing. The pianist does not vouchsafe 
much emotion, and there are those who 
find this admirable for Bach. Valenti sails 
in so enthusiastically, however, that one 
is sore tried to say him nay on interpre- 
tative 


grounds. He seems to have 


thoroughly addressing himself 


to these fascinating but withal rather 


enjoyed 
dry essays. Both of the recordings are 
technically first-rate although the West- 
minster engineers had more success. 


—J.L. 


BACH FESTIVAL: E. 
(organ); Roger Voisin, Armando Ghi- 


Power Biggs 
talla and Marcel LaFosse (trumpet); 


Jacob Raichman and = Josef Orosz 


(trombone); Ernst Panenka (bassoon): 


Roman Szule (timpani); concerted 
chorales under the direction of Rosario 
Mazzeo. Columbia LP ML 4635, 


$5.45. 


ATHIS IS happy music, joyful as Bach 
could be only when he was glorifying 
his personal God. Apparently the com- 
poser’s persuasions were communicated 
to his students Ludwig Krebs and Gott- 
fried Homilius, who are represented here 
by a chorale-prelude and a_ concerted 
chorale, respectively. Of Bach there 
there are two settings of Sleepers, Awake! 
and A Mighty Fortress among the more 
familiar items, and such others as Now 
Thank We All Our God, What God Has 
Done Is Rightly Done, My Heart Is Ever 
Yearning and All Glory, Laud and Honor. 
Mr. Biggs plays everything with his 
usual skill and dryness; the Boston 
Symphony men are beyond reproach; 
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sonically the recording is likewise. One 
would like to hear a bit more evidence 
that the 
themselves, however. 


participants were enjoying 
There is a certain 
stiff formality about the performances. 
One infers a disapproval of Luther’s 
deploring that “the devil should have all 
the good tunes for himself.” J.L. 


BEETHOVEN: Sonatas No. 21 in C, 
Op. 53 and No. 30 in E, Op. 109; Rudolf 
Serkin (piano). 
ML-4620, $5.45. 


Columbia LP disc 


ATHIS disc 


piano sound 


contains unusually fine 
live, spacious, clear. It 
runs the total of 


Serkin has recorded to six; 


Beethoven sonatas 
everyone 
seems to be having his innings these days 
with this rich treasure house. Serkin’s 
intentions are expression 
personal and deeply felt; but he does not 
have enough sparkle or exude the joy of 
playing, an indispensible quality which 
even less expert pianists often bring to 
the Waldstein. Serkin seems more com- 
fortable in the Op. 109, but I do not find 
in his work the cumulative impact of 
Schnabel’s performance or the technical 
C.Jb. 


serious, his 


perfection of Solomon’s. 


BEETHOVEN: Sonata No. 29 in B flat, 
Op. 106; Wilhelm Backhaus (piano). 
London LP dise LL 602, $5.95. 


AGOOD piano sound except for a veiled 
quality which occurs here and_ there. 
Backhaus’ overly sober reading of the 
Hammerklavier is on the slow side and 
his execution a_ trifle heavy handed. 
Aside from his communciation of the 
deeply moving third movement, Back- 
haus is far surpassed by young Friedrich 
Gulda. Not to mention the redoubtable 
Wilhelm Kempff. C.J.L. 


BEETHOVEN: Thirty-Three Variations 
on a Waltz by Antonio Diabelli, Op. 
120 and Fifteen Variations in E Flat, 
Op. 35; Claudio Arrau (piano). 
album DX 122, $11.90. 


Decca 


AOSCAR LEVANT used to say that 


the difference between John Kieran and 
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himself is that when Kieran has said all 
that has to be said he shuts up, whereas 
he, Levant, becomes his most eloquent 
at this juncture. Now there is virtually 
no limit to the number of variations pos- 
But of all 


forms this is paradoxically the most in- 


sible with any musical theme. 


herently interesting and yet the least 
often satisfying because so much depends 
on the first impression. If the theme 


says nothing then whatever follows must 
be experienced self-consciously as an 
exploitation of something that was un- 
So that the 


unequalled — in 


prepossessing to start with. 
Diabelli 
keyboard 


Variations are 


literature as an_ intellectual 
adventure; they are circumscribed emo- 
tionally by a basic melody which may be 
the most banal ever contrived. Once a 
year or so it is rewarding to witness the 
composer’s triumph over this adversity, 
and on such an occasion one could not 
want for a more penetrating performance 
than that of Claudio 
from 


Arrau. One infers 
and perfunctory 


Mr. 


from 


his hasty initial 


statement of the theme that Arrau 
but 


ov his pianism is a marvel of interpreta- 


finds it revolting, too, there 


tion. He suffuses a modicum of warmth 
into the most cerebral passages, blithely 
tossing off the most demanding of them 
with no apparent difficulty. Since this 
is not music for the carriage trade one 
might prefer Leonard Shure’s more peda- 
but 
Vox. I incline to the less introspective 


gogical notably sound account on 
new version, which also includes the much 
Incidentally, it is a wonder 


that the Eroica nickname sticks in this 


earlier Op. 35. 


day of musicological enlightenment. One 
presumes it is good “box office,” but the 


fact written on a 
theme from Prometheus and were so en- 
titled by the Mr. Arrau 


plays them with a dedication which they 


Variations were in 


composer. 


probably do not quite deserve. The 

recorded sound is realistically brilliant. 

-J.L. 

CHOPIN: Twelve Etudes, Op. 10 and 

25; Wilhelm Backhaus (piano). Lon- 
don 10” LP disc LS704, $4.95. 

ASLIGHT hum and a certain veiled 


quality in the overall piano sound are 
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impediments in this otherwise satisfactory 
recording. Backhaus’ 20-year old per- 
formances of all the Chopin Etudes have 
long been considered the standard ren- 
ditions and no one has, in your reviewer's 
The Back- 
haus of today still has the most winning 


way with numbers like Op. 25, Nos. 1 and 
9. 


opinion, yet bettered them. 


his style is impeccable, his tone sings, 
and his line is seldom broken in drama- 
tizing the difficulty of the pieces or by any 
personal The grim 
spares no one, however, and not Back- 


insistence. reaper 
haus simply cannot play with the abandon 
that The 
“winter wind”? of Op. 25, No. 11, for ex- 
And 


for one reason or another, Backhaus takes 


was once so. exhilarating. 


ample, no longer chills the bone. 


Op. 10, No. 10 at a slower pace than any- 
one else I’ve heard play it. The famous 
Op. 25, 


for most tastes. 


Vo. 7 is, I fear, a bit too sober 


CL. 


KODALY: Seven Piano Pieces, Op. 11; 
BARTOK: Three 
For Children; ona 
Bartok BRS 917, $5.95. 


Rondos: Sonatina; 


Kabx Ss 


(piano ). 


AKODALY’S piano pieces, written be- 
tween 1910 and 1918, show a side of his 
musical character not often encountered. 
They direct, 


are uncompromising and 


completely personal the anithesis in 
many ways of his more popular orchestral 
works. In them one sees the influence 
of Debussy and Liszt but it is the integrity 
of Kodaly demands 
The Bartok works are gay, 
and light. Of particular interest is the 
exquisite 1915 Sonatina, a magnificently 
incised miniature. 


which attention. 


melodious 


Miss Kabos is pianist 
enough to take all this music in her stride: 
Kodaly is not one bit less somber be- 
cause he is followed by the infectious 
gaiety of Bartok. 
usually fine. 


The recording is un- 


—D.R. 


LISZT: Fantasia and Fugue on_ the 
Chorale Ad Nos ad Salutarem; WIDOR: 
Variations from Symphonie Gothique; 


Jeanne Demessieux (organ). London 
LP disc LL-697, $5.95. 
AMY REVIEW copy of this disc is 
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poorly pressed on the first side one inch 
in. Thereafter, the recording is a very 
good one of the excellent post-Baroque 
Victoria Hall, 
This is just the sort of grand 


organ in the Geneva, 
Switzerland. 
needed for these 


Widor 


mind such an organ, the type capable 


machine pretentious 


works. Liszt and both had in 
of thundering like a 100-piece orchestra. 
Jeanne Demessieux has the perfect tech- 
nique 


clean and dry and the ap- 


propriate temperament for this music. 
The Liszt Fantasia and Fugue based on a 
tune in the first act of Meyerbeer’s opera 
Le Prophéte has a breadth and a grandeur 
almost unique among organ works written 
in the later half of the nineteenth century. 
It also requires playing extraordinarily 
sensitive to touch if it is sound clear at 
all. At least half the work is a little over- 
written for the organ and the resulting 
density of texture poses quite a problem. 


Miss 


riddle with ease and really sails through 


Demessieux solves this technical 
Widor’s brighter and more transparent 
Variations. Though this music is ever 
so brilliant as to sound, it does lack the 
expressive force of 
work. 


Liszt’s rarely heard 
More a piece for organists than 
for listeners, your reviewer would judge. 


—C.J.L. 


SCARLATTI: 
chord; Fernando Valenti (harpsichord). 
Westminster LP dise WL-5186, $5.95. 


12 Sonatas for Harpsi- 


ATHIS is the fourth 
latti’s enchanting sonatas that have been 
Valenti 
maintains the 


volume of Scar- 


presented to us by Fernando 
and Westminster, and it 
same high standards we have come to 
expect of this series. Further acquaint- 
ance with the work of this worthy duo 
have revealed a 
The 


disc, is a trifle heavy. 


couple of occasional 


blemishes. bass, at least on this 
And Valenti’s legato 
is in the less brilliant sonatas not quite 
as smooth as one dreams about. How- 
ever, this is a kind of carping that one 
indulges in only when the work under 
consideration is so near perfection. 


—C.J.L. 
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BEETHOVEN: 


formances are ones recorded at 
year 


from this disc. 


ample scholarship and 
for this section of the repertory. 





Siz Sacred Songs, Op. 
Ferne Gelieble, Op. 98; 
Elena Ni- 


48; An die 


SCHUBERT: Siz Songs; 


kolaidi (contralto) and Jan Behr 
(piano). Columbia LP disc ML 4628, 
$5.45. 


AEXCELLENT recording of one of the 


most beautiful voices before the public 
today. I have a feeling that these per- 


least a 


ago, because lately Nikolaidi’s 


voice has seemed tired and missing the 
bloom and concentration that one hears 


Those who don’t mind 


plenty of voice in their lieder singing will 
adore this 


record. Nikolaidi, too, has 


genuine feeling 


Though 


would not advise trading Gerhard 


Huesch’s recording of Beethoven’s beauti- 
ful An die Ferne Gelieble for this one, | 








Eugene 


FIRST TIME ON “Lp”! 


Honegger’s modern dramatic oratorio! 
Vera Zorina in the part she created; 
chorus and the Philadelphia Orchestra 
under the direction of Eugene Ormandy. 
A rare listening experience for the col- 
lector! Exclusively on Columbia “Lp.” 
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cannot recall anyone since Elisabeth 
Schumann who has offered the great 


Vacht und Traeume of Schubert in such 
an appealing manner. Those who listen 
will also be impressed with Nikolaidi’s 
handling of Fischerweise, Auf dem Wasser 
All in 


C.J.L. 


zu singen, and Die junge Nonne. 
all, a worthwhile disc. 


BRITISH TRADITIONAL BALLADS; 
Shep Ginades (voice), EKLP 4. Ameri- 


ean Folk Songs and Ballads; Frank 
Warner (voice) EKLP 3.  Tradi- 
tional Kentucky Mountain Songs; 
Jean Ritchie (voice) EKLP 2. 3 10” 
Elektra LP dises, $4.45 each. 
ATHESE, all “studio” recitals, are of 


The artists do not 
folksey. 


Shep Ginandes is given to the intimate 


their type excellent. 


condescend nor do they wax 
close-to-mike technique but his material, 
like Edward 


and only three others (the company has 
Warner is 


ballads and Lord Bateman 


cheated) can well stand it. 


more robust in his presentation of such 


songs as Keep Your Hand on the Plow 
and arather terrifying one called The 


Unreconstructed Rebel (and eight others). 
Alan Lomax has called him a “big hunk 
and that describes 
Miss Ritchie is well- 
known from her radio appearances. 


of American singing” 
him well enough. 
For 
her folk-singing ceases to be a craft and 
begins to reach the proportions of an art. 
Her 
though with no false naivete. 
such songs as The Little Devils and Gypsum, 


approach is completely simple, 


She sings 


as well as 14 others, with conviction and 
the 
collections. 


musicality. Hers are best 
any in 


The recordings lack spaciousness, prob- 


innate 


presented of these 


ably because the voices seem rather near 


the mike. 
reproduced. 


Otherwise they are faithfully 
D.R. 


4 ROLAND HAYES RECITAL: Roland 
Hayes (tenor) with Reginald Board- 


man at the piano. A 440 Record, 
LP, $5.95. 
A‘“NO ONE who has heard Roland 


Hayes sing will ever forget this experi- 


ence,”’ says the writer of the liner. In- 


deed, he “imbues each song with his 
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personality,” and at the same time serves | tolre 


the music rather than using the music as | 2"t of 
a vehicle to serve him. His programs Miss 
were always carefully arranged with the Moza 
innate attention of the true artist. His Exsul 
interpretations of the art song from all | i-th 
countries as well as his native Negro cult o 
music reveal a true understanding of | does! 
different styles. He was the greatest 2 11- 
Negro singer, in my estimation, in his chests 
day, and even now at 65, with very little M8 © 
voice left and an inability to achieve a) Tesou! 


true climax, he commands respect. Some- clarit, 


times, in the present recital, his singing the fa 
is very close to crooning, but it is never Phe 
inartistic. Hayes knows his languages chiate 


and conveys the feeling of the texts.; 4 4 
His program opens with three Old English Hers 
songs Have You Seen But a Whyle | "Uanc 
Lily Grow, Dowland’s Come again, Sweet | O¥© t 
Love doth now invite and Greensleeves. | "OW * 
Arias from Monteverdi’s Orfeo and Han- finer 
del’s Tamerlano follow. Next are six, the di 
lieder by Mozart, Beethoven, Schubert Miss 
and Wolf. Then comes Debussy’s Beau| for Ti 


Soir, a Creole folksong, Poeme Persiano for G 
by Santoliquido, and a Scottish folksong, L'amei 


Lastly even | 


Afromerican religious 
five 


are Three 
is a fi 


Philhe 


ports 


worksongs. 
the 
Columbia recital Hayes made (set 393) 
will not 
recorded LP. 


folksongs and Negro 
5 = 


Those who have long cherished 


wish to miss this excellently|"P to 
It is a timely recognition 
of a fine artist who has been shamefully| BEET 





neglected by the record companies. Op, 
—j.N.| M. 

| tata 

—e ‘ _| und 

MOZART: Erxultate, jubilate, K. 165) ie 
(Motet); Die Zauberfloele — Ach, ich Ale: 
fuehl’s; Nozze di Figaro — Venite, in-| -,,. 
ginocchiatevi; Il Ré Pastore — L’amero poe 
saro constante; Hilde Gueden (soprano) ML 
with Vienna Philharmonic Orchestra BACI 
conducted by Alberto Erede. London ZAI 
10” LP LS-681, $4.95. MO 
AHlilde Gueden is one of a group of young) Yor 
lyric sopranos, which also includes Im-| Tou 


gaard Seefried, Elizabeth Schwerthentl non 





and Sena Jurinac, who have sprung up} Pab 
out of Mittel-Europa since the war. It Vari 
is significant that all these light-voiced Jud: 
singers are Mozart specialists. Hearing — 

via 


any one of them in the Mozartian reper- 
The American Record Guideey, 
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toire is apt to restore one’s faith in the 
art of song. On this attractive little disc, 
Miss Gueden presents three arias from 
Mozart operas, and the beautiful motet, 
Ersultate, Jubilate. Oddly enough it is 
in -the latter piece, by far the most diffi- 
cult of these selections, that Miss Gueden 
does her best work. The motet is in reality 
a 14-minute concerto for voice and or- 
chestra in three movements, very demand- 
ing on the singer’s style and technical 
resources. Miss Gueden sings with the 
clarity of a skylark, ending joyously on 
the famous Alleluja. 

The singer’s account of Venite, inginoc- 
chiatevi from Nozze de Figaro reveals her 
as a particularly felicitous Susanna. 
Hers is an even more attractive and 
nuanced performance than the celebrated 
one by the late Elizabeth Schumann, 
now transferred to LP. There have been 
finer accounts of both Pamina’s aria and 
the difficult one from J/ Re Pastore than 
Miss Gueden’s. | would cast my vote 
for Tiana Lemnitz’s Ach ich fuehls, and 
for Gabrielle Ritter-Ciampi’s unexcelled 
L’amero saro costante. But Miss Gueden, 
even though not reaching these heights, 
is a fine singer of Mozart. The Vienna 
Philharmonic under Alberto Erede sup- 


ports the soprano well. Recording is 
up to London standards. M. de 3S. 


BEETHOVEN: An die ferne Geliebtes 
Op, 98; Aksel Schidtz (tenor) with 
M. Horszowski (piano); BACH: Can- 
tala No. 189 Veine Seele ruehmt 
und preist; Aksel Schiétz, John Wum- 
mer (flute), Marcel Tabuteau (oboe), 
Alexander Schneider (violin), Paul 
Tortelier (cello), Robert Veyron-La- 
croix (harpsichord). Columbia LP 
ML-4641, $5.45. 


hestra BACH: Erbarme dich, mein Goll; MO- 


mdon 


young 
s Im-| 
zkopf, 
ng upl 
yr. it 
voiced 
earing 
reper- 


ZART: Zeffiretti lusinghieri, K. 366; 
MOZART: Ch’io mio scordi di te — 
Von temer, amato bene, K. 505; Jennie 
Tourel (mezzo-soprano) with Perpig- 
non Festival Orchestra conducted by 
Pablo Casals; BEETHOVEN: Twelve 
Variations on a Theme from Handel’s 
Judas Maccabaeus; Pablo Casals (cel- 
lo) and Rudolf Serkin (piano). Colum- 
bia LP ML-4640, $5.45. 
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ATHESE ARE further souvenirs of 
the 1951 Casals-Perpignan Festival. The 
quality of the reproduction is wanting 
in reverberation and the orchestra be- 
hind Miss Tourel lacks the presence of 
the singer. In the both discs, the re- 
production serves the individual artists 
best though the Bach Cantata is satis- 
factory. 

The artistry of Aksel Schiotz earned 
him a recognition second to none with 
his recordings of Dichterliebe, Die Schoene 
Vuellerin and other earlier releases. 
The present recordings were made after 
his unfortunate illness and operation 
which retarded his vocal qualities but not 
his artistry. One is painfully reminded 
of the tenor’s illness listening to his ef- 
fortful singing in the Beethoven cycle 
and the Bach Cantata. This is not the 
kind of musical experience with which 
1, for one, would care to live. Schlusnus’ 
An die ferne Gelieble is due on LP and the 
Bach Cantata is vocally better served 
by Ludwig on a Decca LP. 

Miss Tourel’s singing in the Bach air 
and the /domeneo aria is appealing for the 


DON 





nd 


TODAY’S GREAT DRAMATIC 
BASS-BARITONE! 


The new sensation of the Met in a unique 
collection of eight stunning excerpts from 
the musical world of demonology and 
myth. You don’t know what you’re miss- 
ing if you haven’t heard George London. 
His rave reviews are the greatest since 
Chaliapin. Exclusively on Columbia “Lp.” 





299 




















beauty of her voice and her fine musician- 
ship. In the Mozart Concert Aria, origin- 
ally written for a soprano, her perform- 
ance is one of intelligence rather than 
This 


for a brighter sound, more tonal radiance 


brilliance. ambitious aria asks 


and bigger climaxes. Casals’ orchestral 
direction is admirable for its close coopera- 
the The Beethoven 
Variations for cello and piano, based on 


tion with singer. 
a Handel March, is a welcome memento 
of the Perpignan Festival of 1951, more 
for the 
and Serkin than the value of the music. 


musical collaboration of Casals 
This is one of Beethoven's earlier works. 


J.N. 


OF GODS AND DEMONS: Das Rhein- 


gold Abendlich straht der Sonne Auge; 
Die Walkuere Wotan’s Farewell 
and Magic Fire Music (Wagner); 
The Damnation of Faust Vephito- 
phele’s Serenade (Berlioz); Faust 

The Calf of Gold (Gounod); Mefistofele 


(Boito); 
the Flea (Moussorgsky ); The Demon 

Do child (Rubinstein); 
George (bass-baritone) with 
Vienna Symphony Orchestra conducted 
by Rudolf Moralt and the Metropolitan 
Opera Orchestra conducted by Kurt 
Adler. Columbia LP ML-4658, $5.45. 


Ecco in mondo Song of 


nol weep, my 


London 


AIN THE FIRST six selections, Moralt 
and the Vienna Symphony accompany 
The aria from The Demon, 


Adler, 


issued in London’s recital disc 


the singer. 


conducted — by was previously 
Dramatic 
Scenes from Russian and French Operas 
(ML-4489). It fits 
side 2 and adds to a program which would 
2” 


foreseen, 


into the scheme of 


otherwise have been too short for a 
This 


and the Serenade from Faust planned in 


disc. should have been 


its place. The recording in the Vienna- 
made selections is gratifyingly realistic 


for presence of singer and orchestral 


Moralt, 
famous operatic conductors, does notable 
His Wagner 
is splendid, notably Die Walkuere. George 


forces. one of Vienna’s most 


justice to his assignments. 


London remains the most amazing and 
versatile of post-war singers. His voice 
- & . . 

is superb in the Wagner, tonally rich and 
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resonant. While he has not as yet fully 
grasped the true God-like character of 
Wotan, his clearly enunciated texts per- 
mit him to achieve much that others do 
not. 


with a 


He is the singing actor par excellence, 


knowledge of languages which 


serves him to advantage. He is apparent- 
ly equally at home in German, Russian, 
Italian and French in which the present 
arias are sung. 

The recital record — a product of LP 
has been often damned, but this is one 
It is the type of 
recital that one would hardly encounter 
in the hall but LP 


varying success from its 


which can be lauded. 


concert which has 


realized with 
early days. Titles are apparently dictated 
by commercial reasoning, but the present 
As 


London 


one is certainly not inappropriate. 
of 


successful 


demons, 
without 


an impersonator 
overd ing 


He 


is most 


the sinister characteristics. 


can 
darken his voice effectively and achieve 
requisite effects without resorting to 
excessive liberties. Indeed, the singer 


is a gifted musician, which sets him part 
from many of his successful predecessors 

Chaliapin, for example, whose mantle 
some contend has descended on London. 
This is hardly flattering, considering 
Chaliapin lacked London’s musicianship. 
Personally, I think this young artist is 
sufficiently gifted to stand on his own 
without His Boris 


proved this in the opera house, and | 


such comparisons. 
who have heard the greatest interpreters 


of the role in this century rate him as 


another great Boris with no thoughts 
of comparison. P.H.R. 
SCHUBERT: Die Winterreise, Op. 89; 

Karl Schmitt-Walter (baritone) and 


Hubert Giesen (piano). London. set 


LL 702-3, two LP discs, $11.90. 
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ATHE NAME of Karl Schmitt-Walter | 


was favorably known to the importers 
back in the thirties as an excellent lieder- 
singer. As is fitting enough in this field, 
it was always his intelligent approach to 
the song rather than the quality of his 
voice that one admired. 
tion of songs from Die Winterreise coupled 


on an LP dise with lieder by Brahms and 
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lly Wolf (Capitol P 8123) I found disappoint- 
of ing, for which reason this latest effort 
er- comes as a distinctly pleasant surprise. 
do If none of the four LP Winterreise sets ef- 
we, face memories of the Gerhard Huesch 
ich chassic, at least three of them have certain 
mt- points in their favor. Hans Hotter, one 
an, of the great singing actors of our day, 
ent is dramatic in these songs without being 
quite operatic; Victor Carne, that un- 
—_ usual singer who can give us the cycle 
one in the original keys, is more modest, 
» of simple and direct. Schmitt-Walter has 
nter a light voice, which is an advantage over 
has most baritones, who tend to make the 
its songs heavy to the point of lugubrious- 
ated ness. ‘To be sure, he does not succeed 
sent in hiding the fact that he is no longer a 
As young man; occasionally there is a feeling 
adon | Of strain, or a tone slips out of line. One 
joing | might criticize a tendency to mouth the 
can | words, but this is only a tendency. Mr. 
hieve | Giesen’s piano is good and solid, and the 
x to | balance is satisfactory. 
inger | There are many details that might be 
part | pointed out in the interpretation. The 
sssors | first song is not altogether happy, for one 


antle | is not yet adjusted to the aging voice; 
and the third — Gefror’ne Tranen — seems 


to me a little fussy. After all, these are 


ndon. 


lering 


nship. | “walking songs,” and they should not 
ist is | lose the steady flow. His treatment of 
own | Der Lindenbaum, however, is masterly, 
Boris | for he does not let this fulsome melody 
1] | drag, and he makes his points in the best 
eters | of taste. I very much liked the “wind” 


im as | interlude in The 


Mr. Giesen’s piano. 


mights | tone in Wasserflut struck me as danger- 
> HLLR. | ously open, and there is some spreading 
jon the climax of Auf dem Flusse. Frueh- 
ip. 89; | lingstraum, on the other hand, is com- 
) and | pletely lovely, and as the story progresses 
on set |there is less and less to criticize. Once 
jagain hearing Die Winterreise has been a 
moving experience. —P.L.M. 
Walter | 
porters SULLIVAN: Martyn Green’s Gilbert and 
lieder- 


Sullivan; Martyn Green, Columbia 
Operetta Chorus and Orchestra with 
Ella Halman, conducted by Lehman 


ML 4643, $5.45. 


is field, 
pach to 


of his 


Engel. Columbia 


ar selec- | 
coupled |A MR. GREEN, long one of the indis- 
ams and |pensables of the D’Oyly Carte Company, 
rd Guide| May, 1953 

| 


here spreads his talents thickly over both 
sides of a repertoire disc which includes 
from 


excerpts almost all of his most 
famous roles. Though this is, as it were, 


a concert performance, 


Mr. ac- 


quits himself with just as much elegance 


Green 


and élan as he ever did in ensemble 

perhaps more so, for this is his show and 
he makes the most of it. Of the 16 num- 
bers making up this collection special 
attention should be called to his ex- 
tremely funny characterization of Bun- 
thorne’s lament and his irrepressible 
rendition of the Judge’s song from Trial 
by Jury. All concerned are up to his level 
and the recording is brilliant if somewhat 
harsh, —D.R. 


Record Rouad-Up 


ASINCE the best known classics have 
been duplicated so often on LP, the need 
to lookup some unfamiliar music by 
favored composers has resulted in both 
good and bad results. Rimsky-Korsakov 
was a logical choice for unfamiliar ma- 
terial, but a couple of recently recorded 
works by him might left 
buried on the shelf. The first of these 
is a short opera called Mozart and Salieri 
(Oceanic LP 32), 


have been 


which dramatizes a 





READERS RECORD 
EXCHANGE & MART 





Rates to subscribers 10c per word. Non-subscribers 
dealers and all auction sales 15c a word. 





WANTED — Victor album M-235 and singles 
7650/51. Will pay $75 and $40 cash respectively 
or exchange records. CCDR T. L. Clear, Navy 
103, FPO, New York, N. Y. 


OFFER EXCHANGE Danish King conducting, 
rare, acoustics, etc. Holten, 14 Ostervoldg, Copen- 
hagen, Denmark. 


WANTED — Duo-Art player piano rolls. Em- 
mett M. Ford, 521 S. Glendale, Wichita, 17, 
Kansas. 


WILL SELL Brahms Song Society Sets — 
Kipnis (Victor albums 522 and 751). In perfect 
condition. 11 records. Kindly make offers. Box 
p 7.7 Record Guide, P. O. Bldg., R. 11, Pelham 
65, N. Y. 





301 








strange legend that Mozart was poisoned 


by another composer, Antonio Salieri, 


in Vienna. The famous Russian writer 
Pushkin wrote a play on this subject and 
Rimsky-Korsakoy set it to 


novel idea, some might say, but it cer- 


music. <A 


tainly was not one which inspired Rimsky- 
Korsakov. His lacks 


qualities and his little opera remains dull. 


music enduring 
Moreover, its performance by Leibowitz, 
Paris Radio 
Mollien as Mozart and 


conducting the Orchestra 
with tenor Jean 
baritone Jacques Linsolas as Salieri has 
little to 


singing of 


recommend it except the fine 
better 
have been occupied with more substan- 
tial fare. Anatole 


to Rimsky-Korsakov, has dug up a fairy 


Linsolas, who might 


Fistoulari, turning 
tale, or tone poem, called Skazka which, 
it seems to me, would have been bene- 
fited by 
than the 
music is essentially banal. The reverse 
this disc (MGM-E-3017) offers 
delightful Viaiden 
Rimsky’s fairy tale 
satisfactorily 


MGM Goes Classic 
MGM, 


for a long time issuing large scale works, 
that 
Many 


of these are praiseworthy being off-the- 


a more spirited performance 


conductor gives it since the 
side of 
the ever Snow 
Suile 


The 


from opera. 


above are recorded. 


Speaking of which hesitated 


it is apparent from recent issues 


this company is branching out. 


beaten path musical offerings. On the 
whole, the selections are of a popular 
nature and directed toward mass sales. 
In all cases, the reproduction is good with 


the dominating feature of glinting bright- 


ness and excessive reverberatior. Issued 
for the first time on LP is’ Doh- 
nanyi’s Ruralia Hungarica (MGM-E- 


3019) in the composer’s orchestral ar- 
The 


pieces, selected from the original seven 


rangement. work consists of five 


of the piano suite. Based on Hungarian 
folk melodies, this music is full of catchy 
The coupling is Kodaly’s 

Suite, Wilhelm Schuechter 
is the capable conductor and the orchestra 
Philharmonia. The _per- 
formance of Hary Janos is somewhat 


rhythms. 
Hary Janos 


is London’s 
underplayed and does not rate with those 


by Solti, Dorati and Ormandy. 
302 





Philharmonia Or- 
chestra are represented on MGM E-3014 
in pedestrian 


Fistoulari and the 
Liszt's 
tone poems, Mazeppa and Les Preludes. 
The latter has an imperfection in the tape 


performances of 


splicing which could be irksome in re- 
In this particular disc, 
Philharmonia Orchestra has a 
lush sound which is quite different from 
the tonal quality afforded it 
companies. 

Another MGM LP disc (E-3016) offers 
the Ballet Music and Moorish Rhapsody 
Massenet’s Le Cid and the 
poser’s Scénes 


peated hearings. 
the fine 


by other 


from com- 
Alsaciennes performed by 
the Royal Opera House Orchestra con- 
ducted by Warwick Braithwaite. Neither 
of these performances are exceptional. 
Fiedler’s Le Cid is more vitally played 
and Mitropoulos’ Scénes 
preferable. 


Alsaciennes is 


Herta Glaz, mezzo-soprano, sings 
Brahms’ Zigeunerlieder and six Beethoven 
MGM dise E-3012. 


satile artist, who has long been a valued 


songs on This ver- 
member of the Metropolitan Opera Com- 
pany, sings with taste and understanding 
Aided by fine recording she projects her 
record. The im- 


personality from the 


provement in her artistry since her 
earlier releases is immediately apparent. 


Leider enthusiasts will want this disc. 
Remington Issues 


Remington’s issue of the Water Music 
Suite of Handel played by the Austrian 
Symphony Orchestra conducted by Kos- 
lik (disc 199-131), is well recorded but 
an uninspired, routine performance. Its 
coupling, Mozart’s Violin Concerto in G, 
K. 216 played by Poulet with the same 
orchestra, is a praiseworthy issue, though 
with better 
companions is worth differences in price. 
199-127) 
violinist 


its competition selected 
Another Remington issue (disc 
French 
Auclair with the same orchestra (a pickup 
organization) conducted by Loibner in 
music of Bruch the ubiquitous G 
minor Concerto and Kol Nidrei. The 
young lady has fine feeling for the ro- 
mantic style of the music and her in- 
tonation and technical accomplishments 
are excellent. Strongest competition, 


features the young 
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considering price range on the concerto, 


is Ida Haendel (Bluebird LBC-1013). 
My preference for Kol Nidrei goes to 


Casals. F.A. Levin 


BARTOK: For Children; MGM E3009 
PROKOFIEFF: Music for Children; 


SHOSTAKOVITCH: Children’s 


Pieces; BLOCH: Enfantines; MIL- 
HAUD: Touches Blanches, Touches 
Voires; STARER: Lullaby. Menahem 


Pressler (piano), MGM E3010, $4.84 


each. 


ATHERE IS music written for children 
to listen to and then there is music written 
for children to play. Almost never does 
the music perform both functions equally 
well. An exception is the Bartok here 
performed. 
,eighty-five written in 1908, it is a good 
compromise between hearing and _per- 
Based on folk- 
unes it has the unlimited appeal of all 


vorming considerations. 
folk-music. The other disc is a case in 
point. I can’t imagine any child taking 
much pleasure in hearing it but, at the 
keyboard, it is perhaps just the thing to 
keep him The Prokofieff 
and Bloch works are extremely sophis- 


interested. 


ticated. Rglying on programmatic titles, 
they are extremely artfully written ex- 
cursions into the adult’s idea of the child’s 
world. Milhaud’s two little pieces and 
the Shostakovitch suite are easier to play 
and hence less limited in their appeal. The 
Starer piece is adult in its intentions. 
It was written for the birth of the pianist’s 
son, which event, says the notes, occa- 
sioned the issuing of the disc. 


The father’s performance is excellent. 
His Prokofieff is consistently preferable 
to that of Ray Lev and his Shostakovitch 
matches the composer’s own performance. 
The Bartok has, in part, been superbly 
performed by the composer himself and, 
more recently, well interpreted by Ilona 
Kabos. Mr. third 
best but presents much more of the work. 
The recording is limited but there is a 
clean delineation of piano tone. A word 
of appreciation too about the cover of the 
Prokofieff disc: four lovely drawings by 


Pressler comes off 


May, 1953 


Forty pieces from a total of 


children, which are almost worth the price 
of the record. —D.R. 


DEBUSSY: Clair de lune, Minstrels, 
Afternoon of a Faun, The Sunken Cathe- 
dral, Danse Sacrée, Prélude from Pour 
le piano, Feuilles mortes, Hommage @ 
Rameau, Ronde from La Boite a jou- 
jour; RAMEAL: Suite, Les Grand 
Seigneurs; SATIE: Gymnopédie No. 
3. George Copeland (piano). MGM 
LP E 3024, $4.85. 


AOUTSIDE OF Gieseking there was no 
mightier 
Copeland of old. 


Debussy interpreter than the 
Today his technique 
is not what it once was but it is certainly 
sufficient unto these pieces, at least two 
of which are so hackneyed that no amount 


of executive skill could suffuse new life 


into them. Copeland has not drawn 
perfect engineering, to put it euphe- 


mistically, but the recorded sound is 
clean and the piano is more or less lifelike. 


—J.L, 


GYPSY SONGS: Hora 
Sad Sunday (Hungarian 
Czardas); 
Blaskovicz 
Vgyar Melody; 


(Romanian); 
and 
Romance Le Lac and 
Waltz; Hungarian Song; 
Antal Kocze, King of 
Band. West- 
$3.95 


» DV.90. 


Songs 


the Gypsies, and his 
minster LP WL-3001 


AWESTMINSTER tells us that there 
is a small cafe in Vienna to which tourists 
and natives flock nightly to hear Antal 
Kocze and his Band, who are the chief 
attraction. Kocze is one of the few musi- 
cians to have inspired Maestro Toscanini 
to write a composition. Toscanini was 
so enchanted by the fiddling of Kocze 
when he heard him during pre-Hitler 
days in a Viennese nightclub that the 
maestro little czardas ‘“‘which 
he sent to the Fiddler a few weeks later 
from Salzburg.” 


wrote a 


On-the-spot recording by Westminster 
is most realistic. ways 
might be called a modern Paganini — 
his gliding up and down on the strings 
is as ingenious as it is spine-tingling. 
In his field, he is an extraordinary artist; 


Kocze in some 
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upholding a tradition which has come 
down through the centuries in southern 


Europe. The selections are well chosen 


with an eye to the fiddling maestro, of 
course. They are a novelty of a unique 
kind, offering a pulsating type of diver- 
sion guaranteed to stymie the doldrums. 


JLN. 


BEETHOVEN: “Battle” Symphony, Op. 
91; King Slephan — Overture, Op. 117; 
Eleven L’Orchestre 
Radio-Symphonique de Paris conducted 


LP 34, 


Viennese Dances; 


by Rene Liebowitz. Oceanic 


AHERE WE have first-rate recordings 
third-rate The 
Symphony, Victory 


of second- and music. 
**Battle”’ 
or Baitle of Vittoria, can hardly be re- 


the 


Wellington's 


garded in overall Beethoven cata- 


logue as anything but a_ pot-boiler. 
Poverty seems to have lowered Bee- 


thoven’s standards and left him the prey 
of Maelzel, whose memory is best evoked 
in the metronome. The composer later 
admitted it but 
it had a popular success and gave him 
hand. 

completely threw 


was “a piece of folly,” 


cash in For a time, its success 


his Seventh Symphony 


into the shade. Today, its program is 
better treated in history. The Aing 


Slephan Overture is only a notch or two 
above the symphony, and the Viennese 
their folksy 
do not sustain uninterrupted listening. 


Dances despite qualities 
The latter were better played by Lits- 
chauer (see review p. 219, March issue). It 
cannot be said that Leibowitz does not 
give competent performances of all these 
works, but his program should not have 


been consigned completely to lesser 
Beethoven. P.H.R. 
BRITTEN: Les Illuminations (for So- 
prano Voice and String Orchestra); 
Alice Mock with Orchestra of the 
Musical Arts Society of La Jolla con- 
ducted by Nikolai Sokoloff; MAR- 


TINU: Sinfonietta La Jolla (for cham- 
Alco LP 1211, $5.95. 


ber orchestra). 


ABRIGHT-SOL NDING 
bit thin in texture, but perhaps charac- 
the the 


recording, a 


teristic of 
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sound of chamber 





Britten’s Les /I- 
luminations are settings of a series of 


orchestra employed. 


prose-poems by the French poet Arthur 
Rimbaud, whose imagery tended toward 
morbidity. The talented Britten 
created a genuinely exciting score whose 


has 


passion and intensity complements the 
texts. The performance is a highly satis- 
Miss Mock sings with in- 
telligence and expression. 


factory one. 
Les Illumina- 
tions has become a ballet score, related 
to Rimbaud’s life. 


in the theatre, | cannot comment on its 


Not having heard it 


effectiveness in such adaptation. 
Martinu’s Sinfonietta is a work com- 
missioned by the La Jolla Musical Arts 
Society. 
in a different 


It too is an exciting score but 
way. It’s opening move- 
ment is zestful and exhilarating for its 
propulsive rhythmic drive, 
Its 
with its songful middle section for the 
strings is emotionally intense. Its finale 
is delightfully The 


formance is one of care and obvious de- 


typical of 


its composer. second movement 


capricious. per- 


votion. La Jolla’s chamber ensemble 
is a highly proficient organization. Those 
who do not know its work on records are 
its 


Vew 


recommended to performance of 

Dello York Profiles, 
another score commissioned gy the La 
Jolla Society. -F.A.L. 


Joio’s fine 





Mahler Symphonies 


—(Continued from page 282) 


all comers mighty stiff competition. It 
does not have the compelling exuberance 
of the pioneering Minneapolis performance 
but it does more fealty, if not more honor, 
Where Mahler had asked 
that the music drag, it drags, whereas 


to the score. 


Mitropolous was inclined to 
along. Perhaps, now that audiences have 
grown up somewhat, it is better to have 
this less exciting but no less dedicated 


nudge it 


reading. The orchestra responds splen- 
didly to Borsamsky’s careful conducting. 
Technically there is a little something 
to be desired but the occasional stridency 
of tone is more than cancelled out by 


JL. 
The American Record Guide 


the musical excellences. 
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